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Foreword 


When the National Museum of Canada began its research on Canadian folklore and 
folkmusic in the early years of the century, attention naturally was focused first 
on Canada's long-established cultures: Indian, Eskimo, French, British. Since 
that time the Museum archives and research publications have reflected the 
preponderance of materials from these native and founding cultures. As cultures 
of other ethnic origins grew and flourished, however, the Museum felt an increasing 
responsibility to investigate the rich traditions they have brought to contemporary 
Canadian life. 


The prospect of researching an additional thirty or forty cultures was indeed 
frightening, especially when we considered the problem of finding suitable specialists 
for each ethnic group. But when Kenneth Peacock agreed to undertake the project, 
we were confident that his broad knowledge of music, his wide field experience, and 
his versatile talents would assure the success of the initial project. His work among 
many Indian tribes had already brought to light much valuable material, and his 
extensive research in Newfoundland was later to become known through his three- 
volume collection Songs of the Newfoundland Outports (National Museum of 
Canada, 1965). 


As a precautionary measure, Mr. Peacock decided to initiate the project 
with a general survey of ethnic communities in central and western Canada 
to ascertain the research potentialities of various cultures. The results of this 1962 
survey were staggering. Here was a completely new frontier for the study of folk 
traditions in Canada. With the assistance of local interpreters and consultants, 
Mr. Peacock has since uncovered an unsuspected wealth of material from many 
cultures. The wide interest aroused by his varied collection Twenty Ethnic Songs 
from Western Canada has encouraged the planning of further publications on the 
music and culture of Canada's smaller ethnic communities. Since the chapter on 
the Doukhobors and their music was especially well received, we felt that a more 
detailed study of their music and background would be in order. 


There were several good reasons for this choice. In the first place, Mr. Peacock 
had received remarkable cooperation from the Doukhobors themselves and had 
become a respected interpreter of their culture in his writings and radio broadcasts. 
The sometimes misleading publicity given the Doukhobors in the mass media had 
tended to obscure the very real contributions they have made to the Canadian 
Community. Any objective appreciation of their culture has been very difficult for 
the general reader. On a more academic level, the book should be of great interest 
to musicologists because of the unique style of choral and part singing still 
practised by the Doukhobors. This had never before been available in music 


O ӘӘННННННИННИНННННННННННННННННННННННИНННННИНИНННЕЕННЕННАНАНАНЕ С 


notation until Mr. Peacock began to transcribe it from his recordings. Moreover, 
the technique of using traditional texts to illustrate the religio-historical background 
of the Doukhobors should appeal to many readers, especially those slavists who 
might not have had the opportunity to examine them before. Despite its modest 
proportions as “ап introductory outline,’ Songs of the Doukhobors should acquaint 
Canadians and interested readers abroad with the remarkable music and traditions 
the Doukhobors have brought to Canada. 


The prompt preservation of such materials from our smaller ethnic communities 
is of vital importance in the rapidly changing environment of Canada. Its 
dissemination should create a new awareness of Canada's multi-cultural society and 
help to build new bridges of understanding from our modest community of 'united 
nations' to the various mother countries from which they emigrated. 

Special thanks are due Professor Jaroslav B. Rudnyc'kyj, Department of Slavic 
Studies of the University of Manitoba, for his reading of the song texts, and Professor 
George Woodcock, Canadian Literature Department of the University of British 
Columbia, for his appraisal of the manuscript from a historical viewpoint. 


CARMEN Rov 
Chief of the Folklore Division, 
National Museum of Man 
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Résumé 


Le recueil intitulé Songs of the Doukhobors est le deuxiéme d'une 
nouvelle série de publication que prépare le Musée national du 
Canada sur la culture et la musique des groupes ethniques minoritaires 
qui existent au pays. L'ouvrage présente quatorze cantiques et treize 
chansons populaires profanes choisis parmi les quelque 500 oeuvres qu'a 
recueillies M. Kenneth Peacock, au cours des étés de 1963 et 1964, en 
Colombie-Britannique, en Alberta, en Saskatchewan et au Manitoba. 


Les chants religieux présentent un intérét particulier puisqu'ils étaient 
jusqu'ici еп grande partie inaccessibles au public et méme à la plupart 
des slavisants. Le soin apporté au choix des textes traditionnels avait pour 
but de faire voir les origines religieuses et historiques du doukhoborisme, 
depuis la fondation de la secte en Russie jusqu'à son stade actuel d'évolution 
dans son nouveau milieu au Canada. D'égale importance est le remarquable 
style des Doukhobors en musique chorale et dans le chant à plusieurs 
voix dont M. Peacock a fait la premiére notàtion musicale. Les diverses 
catégories de chansons sont présentées par un commentaire général, et 
l'interprétation de chaque cantique fait l'objet d'explications données à la 
suite de la traduction anglaise. 

Malgré ses fortes tendances religieuses, la culture Doukhobor comprend 
aussi un assez grand nombre de chants profanes. Ces chants sont tirés 
pour la plupart du folklore russe, bien qu'on en trouve aussi plusieurs 
dans des variantes ukrainiennes. 


Dans son intruduction, M. Peacock offre un bref exposé des origines 
et des croyances des Doukhobors jusqu'au moment de leur exode de 
Russie en 1898-1899. Puis il en consacre une partie à leur musique et 
à leur style choral, et une autre aux textes et aux traductions. 


Woman elder from Kamsack, Saskatchewan 


INTRODUCTION 


The Doukhobor songs reproduced in this study were selected from a collection of 
nearly 500 religious and secular items tape-recorded during the summers of 1963 
and 1964 for the folkmusic archives of the National Museums of Canada. 
Doukhobors from more than twenty communities throughout western Canada 
assembled in their local prayer homes to have their religious songs recorded. Most 
of the secular folksongs were recorded in private homes. During this research about 
750 black-and-white and colour photographs were taken to provide visual 
documentation of Doukhobors and their culture in Canada. 


Virtually all the major Doukhobor settlements were covered in the survey. 
In British Columbia, Doukhobor singers from Grand Forks, Brilliant, and 
Castlegar, and from the Slocan Valley and the surrounding districts are represented 
on the recordings. In Alberta they came from Cowley, Lundbreck, Pincher Creek, 
Bellevue, Mossleigh, Calgary, Shouldice, and Arrowwood; in Saskatchewan from 
Kamsack, Verigin, Kylemore, Saskatoon, Blaine Lake, Canora, Yorkton, Wadena, 
Watson, Arran, and Pelly. Also represented is the Manitoba community of Benito, 
which is situated near the Saskatchewan border northeast of Kamsack. 


Му first contact with the Doukhobors took place in the summer of 1962, when 
I made a general survey of thirty-three ethnic communities in central and western 
Canada for the National Museums to establish the feasibility of instituting a 
folkmusic research program among Canada's minority cultures. One afternoon in 
August 1962 I stopped off in Grand Forks, B.C., to confer with local members of 
the Orthodox Doukhobor sect for the purpose of recording a few representative 
samples of Doukhobor folkmusic. Their response was warm and most cooperative. 
That evening a large group of singers, hastily assembled from the district, provided 
me with my first recordings of Doukhobor choral singing in the new Doukhobor 
Community Centre in Grand Forks. The diversity of the music and the quality of 
the singing were astounding. There and then I resolved that Doukhobor music 
would be my prime area of research in the next year or two. 


In the summer of 1963 most of my ethnic folkmusic research was conducted 
in the Orthodox Doukhobor communities of British Columbia. Several items were 
also recorded from members of the Sons of Freedom sect. An especially memorable 
evening was spent with a group that had gathered in the home of the late 
John F. Sysoev, the noted Doukhobor poet and hymnist. During these researches 
in British Columbia, my constant companion, guide, interpreter, and translator 
was Eli A. Popoff, a prominent member of the Union of Spiritual Communities of 
Christ (Orthodox Doukhobors) in Grand Forks. Mr. Popoff arranged the research 
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itinerary down to the last detail, and the numerous recording sessions ran as 
smoothly as clockwork. Everywhere I went I was received with the utmost kindness 
and hospitality and was often féted and dined in private homes after the recording 


sessions. Never before had І received such cooperation in the pursuit of my 
folkmusic researches. 


This same spirit of cooperation and hospitality was repeated again in the 
summer of 1964 during my research on the prairies. This time my itinerary was 
arranged by the young Doukhobor sociologist Koozma J. Tarasoff. Although 
Mr. Tarasoff was unable to accompany me to the various communities, the 
arrangements he made with local prairie representatives of the Doukhobor Society of 
Canada (Independent Doukhobors) assured me of the same cooperation I had 
received in British Columbia. Thus, in the space of a few weeks I was able to 


accomplish research that otherwise might have taken months or years had I been 
working on my own. 


Despite the different outlooks of the Independent, the Orthodox, and the 
Freedomite Doukhobors, I found their traditional oral literature and music to be 
basically the same. They all share the common inheritance of their Russian 
forebears. True, the factionalism that later developed in the Canadian environment 
had its roots in the Russian Doukhobor culture of the late nineteenth century, but 
in the main these differences are purely Canadian manifestations and, to my way 
of thinking, are not of serious consequence at the present time. 


Broadly speaking, the Doukhobors of Canada may be divided into three 
main groups: 1) the Independent Doukhobors of the prairies, who rejected the 
communal social organization and dietary customs followed by the Orthodox 
Doukhobors of the Verigin culture; 2) the middle-of-the-road Orthodox Douk- 
hobors, who seek to continue, within the framework of Canadian law and custom, 
the teachings that their prophetic leader Peter Vasilievitch Verigin introduced in 
the late nineteenth century; 3) the more militantly conservative Sons of Freedom, 
who claim to have preserved the ideals and practices of Doukhoborism in its 
| purest form. Whatever divisions may have rent these factions in the past—and 
| there have been many—the present situation is one of growing intergroup under- 

standing and cooperation. I found little evidence of the extremist activities so 
luridly described by reporters and journalists in the popular press. It soon became 
evident that the views and activities of a few zealots had been blown up out of all 
proportion, and that the great mass of Doukhobors now live peacefully and 
productively in all walks of life throughout Canada. 


To give the general reader some insight into the background and culture of 
the Doukhobors I offer the following summary of Doukhobor origins and beliefs 
up to the time of the exodus from Russia in 1898-99. Тһе history of their recent 
involvement in Canada is so complex that I feel this part of their story should 
be told by someone more competent than I. At the moment I am aware of two 
Doukhobor histories in the final stages of production, which promise to treat the 
subject in a responsible and objective manner: one by Professor George Woodcock 
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and Professor Ivan Avakumovic of the University of British Columbia, and the 
other, a pictorial history with commentaries, by Koozma J. Tarasoff. Both should 
be available by the time my book appears. Although the material for the following 
outline of Doukhobor origins was gleaned from a number of sources, I ат 
especially indebted to two manuscript reports prepared for ihe National Museums 
by Eli A. Popoff (А Historical Exposition оп Doukhobor Beliefs) and by 
Koozma J. Tarasoff (А Sociological Study of the Doukhobors). 


DOUKHOBOR ORIGINS AND BELIEFS 


The Doukhobors are the most famous of all the Russian peasant sects 
whose fundamentalist Christian beliefs branded them as heretics in the eyes of 
the Russian Orthodox Church. Some Doukhobors believe they can trace their 
religious ancestry back to at least the fifteenth century, but it was not until 1785 
that Archbishop Ambrosius referred to them derisively as the Doukhobortsi, or 
Spirit-Wrestlers. Far from rejecting this epithet, however, they regarded it as an 
essential summing-up of their approach to life and have borne the name proudly 
to this day. A previous nickname, /konobortsi (Ikon-Wrestlers), was the result 
of their refusal to worship the ikons of the Orthodox Church; but this involved 
only a small part of their ‘wrestling.’ The suppression of selfish personal appetites 
concerned them as much as the social injustices perpetrated by secular and religious 
institutions. They regarded the whole far-flung empire of Church wealth and 
power—the hierarchy of the priesthood, the political influence of the state, the 
pomp and ceremony, the theological dogmas, the condoning of warfare—as 
materialistic perversions of the simple message of love and brotherhood expounded 
by Christ. As a result of these beliefs they were unmercifully persecuted by both 
Church and State and banished to remote parts of Russia at various periods. The 
persecutions reached such a pitch in the 1890's that in 1898-99 they decided to 
immigrate to Canada. 


The persistence of such fundamentalist beliefs throughout the centuries raises 
some interesting historical questions. The later Russian sects doubtless derived 
some inspiration from the Protestant movement in Western Europe, but actually 
the Russian 'reformation' began somewhat earlier. One of the earliest Russian 
sectarian heresies was recorded in the city of Novgorod in 1471, twelve years 
before Luther was born. Centred around a teacher named Scharius, the adherents 
of this ‘Israelite’ cult openly professed disbelief in the efficacy of worshipping 
ikons, in the supernatural birth of Christ, and in the Trinity of the Godhead— 
remarkably *modern' theological controversies. The movement apparently was 
gaining a popular following, for in 1504 the Orthodox Church issued an edict 
strongly condemning the heretical cult. Several of the ringleaders were said to 


have been publicly executed. 


The Verigin Tomb near Brilliant, British Columbia, where the bodies of former leaders 
Peter Vasilievitch and his son Peter Petrovitch are entombed. The photo was 
taken during the Declaration Day celebration, August 1, 1964. 


Did this heresy arise spontaneously, or was it based on traditions surviving 
from previous centuries? In this connection there is an interesting legend surviving 
in Doukhobor tradition that tells of a trail supposedly used by early Christians on 
their trek to the Kars region of southern Russia near the Turkish border. This 
magic trail through the mountains of Ararat remained strangely green all year 
round, despite the sereness of the surrounding vegetation. Moreover, to honour the 
apostles the early Christians were said to have planted twelve miraculous trees, 
which had the power to rejuvenate themselves from their roots. According to the 
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legend, the trees were there when the Doukhobors settled in the Caucasus in the 
1840's and were still standing fifty years later when they left. 


Several attempts have been made to trace a direct line of descendance from 
early Christian sects to the heretical sects which emerged in Russia centuries later. 
Beliefs surviving in Doukhobor oral tradition point to this relationship. The 
Bogomil doctrines, which originated in Bulgaria in the tenth century. are of 
particular interest in this connection. The fundamentalist teachings of Bogomil 
soon spread into southern Russia where they were heavily censured by the newly 
established Orthodox Church. Bogomil beliefs, in turn, are thought to be based 
partly upon the much earlier Manichaean doctrines, which spread from Babylonia 
throughout the ancient Christian world during the third and forth centuries. 
The influence of early Christian sects like the Basilidians and the Marcionites 
on Manichaean thought must also be taken into consideration. The extent to which 
Doukhoborism has been influenced by these early Christian traditions remains to 
be established. In the case of Bogomil beliefs and practices, the influence appears 
to be considerable. However, conclusive evidence will depend upon comparative 
studies between Doukhobor oral literature and the Slavonic texts upon which 
our knowledge of the Bogomil doctrines is based. 


A later Russian sect that has influenced the Doukhobors are the KAlisti or 
Self-Lashers, who arose to some prominence in the mid-seventeenth century. 
Self-flagellation was not the only distinguishing characteristic of these 'Children 
of Israel, or ‘People of God’ as they preferred to be called. They believed that 
God existed in man as a spirit that should be protected and cherished. To kill a 
man was to kill God. Furthermore, this spirit could not exist in material substances 
like ikons. Christ, although he was born naturally like everyone else, had more 
of this spirit than most men. Like the earlier ‘Israelites’ of Novgorod, the ‘People 
of God' believed that only Christ's spirit arose after his crucifixion, not his body. 
His spirit became resurrected in outstanding people of subsequent eras. The ‘People 
of God' firmly believed that Christ's spirit became resurrected in their own 
leaders, a belief that the Doukhobors inherited. A prominent leader of the ‘People 
of God' at this time was Daniel Filipovitch, an educated man who at first used 
the Bible as a basis for his teachings. Later he threw the Bible into the Volga River 
and elaborated a new body of teachings for his followers. This event is described 
in an old hymn still sung by the Doukhobors (see 4 Young Man Was Walking). 

(Two later leaders of these ‘People of God,’ Ivan Suslov and Prokop Lupkin, 
became so venerated that their bodies were entombed in a special shrine. In an 
attempt to stamp out the sect, Empress Anne in 1739 had the shrine destroyed 
and the bodies of Suslov and Lupkin burned. A remarkable contemporary parallel 
to this shrine is the Orthodox Doukhobor tomb on a hillside near Brilliant, 
British Columbia, where the bodies of leaders Peter Vasilievitch Verigin and his 
son Peter Petrovitch are interred.) 


Under Peter the Great (1672-1725), the sectarians, who, in their hundreds 
of thousands, appeared to threaten the supremacy of the Orthodox Church, were 
mercilessly persecuted. Rather than submit to torture and burning at the stake, 


some members of the Staroveri (Believers іп the Old Ways) committed mass 
suicide by locking themselves in their prayer homes and setting them afire. 


Contemporary Doukhobors still sing a psalm which reflects the anguish of this 
period: 


"Whosoever esteems the mark of our Lord, for him life on earth shall be in 
narrow straits, living in want and discomfort; but whosoever esteems the mark of 
the Antichrist [Peter the Great], for him life on earth shall be on broad byways, 
living in comfort. The one true King gives this message for us: My friends, my 
spiritual brothers and sisters, my comrades whom 1 rely upon, why are you not 
concerned about your souls? Why are you not weeping about them? To whom 
shall you turn; where shall you lay your head to rest? For we have only the one 
true Lord and no others, but they have Church fathers, hirelings, who have let their 
hair grow long; they have persecuted and scattered our true witnesses. Where are 
these true witnesses witnessing now? Bear all things, my dear friends; bear all in the 
name of Christ. If you come to the point where you can bear no more, go away 
and seclude yourselves in the dark forests and die there a hungry death. You shall 
not really die; you shall live in life eternal. But from the eastern sun to the west 
a river of flame is coming. Await, all ye sinners; you shall suffer, and your sufferings 
will not abate; the flames will not cease devouring you." 


During the reigns of Anne (1730-1740) and Elizabeth (1741-1762), the 
political intrigues in the Russian court left little time for the persecution of 
dissenting sects. In fact, as a result of the influence of foreign Lutherans, it was 
the Orthodox priests themselves who became the tortured dissenters if they 
opposed the policies of the new bureaucracy. During this period of governmental 
instability, the sectarians, who were largely ignored, found many new converts 
among the Russian peasantry. Two early Doukhobor sects with a large following 
became established in Ekaterinoslav and Tambov provinces. 


The Ekaterinoslav colony, in the village of Nikolskoye, came under the 
leadership of Sylvan Kolesnikoff. His policy of ‘live and let live’ seems to have 
had a benign influence on the cult. Although the group continued the tradition 
of non-participation in formal Church worship, they did not place themselves in 
any extremist position that would force the authorities to act. Kolesnikoff, an 
educated man, often read from the New Testament during the prayer meetings 
held in his home. One of the many maxims surviving in Doukhobor tradition is 
attributed to him: “Ап apple is recognized by its taste, a flower by its scent and 
a Christian by his good deeds." Sylvan Kolesnikoff's influence is felt to this day 
among the Doukhobors. Many contemporary Kolesnikoffs are referred to as 
belonging to the ‘Sylvan’ branch of the family, or the ‘Sylvanoffs.’ 


When Kolesnikoff died, the leader of the Goreloye colony in Tambov province, 
Пагіоп Pobirohin, took over the leadership of the Ekaterinoslav settlement as 
well. Pobirohin was the direct opposite of the mild-mannered Kolesnikoff. He was 
an outspoken opponent of ikon worship and the ‘evils’ of Church rituals. He 
branded the Bible as a *maker of controversy' and set about composing a number 
of psalms and other oral documents, which are still sung and recited by the 
Doukhobors. The behavioural directive Be Devout and the long catechism 
What Manner of Person Art Thou? are attributed to Pobirohin. For his many 
contributions to Doukhobor oral literature he is sometimes referred to as 


Kormilits (the Provider). Notwithstanding these contributions to Doukhobor 
thought, Pobirohin's influence on the cult itself was disruptive. When Catherine 
the Great (1762-1796) once again established monolithic state control of the 
affairs of the Russian empire, Pobirohin was exiled to Siberia for his heretical 
teachings, and key members of the cult were scattered to distant parts of the 
empire. 


In the 1790's Saveli Kapustin, who had served twenty-five years in the army, 
became the spiritual leader of the Doukhobors, first in Tambov and Ekaterinoslav, 
and later іп Tavria province. As the Doukhobor ‘Moses,’ Kapustin established 
the basic laws, used to this day of Doukhobor belief and conduct. He introduced 
the modern forms of group prayer worship and the custom of deep bowing, still 
practised by many of the Orthodox Doukhobors in Canada. Instead of bowing 
to ‘spiritless’ ikons, the Doukhobors would henceforth bow to the spirit of God 
which existed only in man. Kapustin shared Pobirohin's antipathy towards the 
Bible and regarded traditional Doukhobor literature itself as the supreme fountain- 
head of inspiration. Existing psalms were amended and categorized according to 
the occasions for which they were most suited— weddings, funerals, and so on— 
and new psalms were composed to further elaborate the tenets of the Doukhobor 
faith. A psalm attributed to Kapustin's authorship, What Is а Doukhobor?, clearly 
sets forth beliefs which are held by many Doukhobors to this day: 


"A Doukhobor is one whose body Christ has chosen for the continued 
manifestation of God's Spirit that was within him. The Spirit of God dwells on 
earth within a physical body, and it is the source of eternal wisdom. It was 
necessary for Jesus Christ to have a body and be a physical being, for it is 
through the lips of man that God speaks. The apostolic church and the Mount 
of Zion are embodied in the Doukhobor commune. Within this mount there dwells 
God's Spirit. Wisdom and the power of God are exemplified in man. Present 
within this mount is a source of living water that brings forth the glad tidings 
of life eternal. The commune's virtues, its exemplary life, shall overcome the 
world, the kingdom of this world whose end is nearing. Then, the Doukhobors 
shall become known to all mankind, and Christ Himself shall be the worthy 
King. Around Him shall gather all nations. This honour to the Doukhobors shall 
come only after a time of great sufferings and tribulations. There shall be a 
great struggle in the world, but Truth shall conquer all. and the Kingdom of God 
shall be brought into being on earth." 


The fortunes of the Doukhobors changed dramatically with the ascension 
of Alexander I to the throne in 1801. The young emperor realized the futility of 
continuing the persecution of religious minorities and granted general amnesty 
to all dissident sects, which henceforth would be resettled at government cost in 
the Milky Waters region of Tavria province bordering on the Black Sea. Many 
exiled Doukhobors from all over the empire, including Siberia and Finland, were 
brought to this semi-tropical paradise under the continuing leadership of Saveli 
Kapustin. (The area has since become part of the Russian ‘Riviera.’) Here, with 
their traditional diligence and agrarian skills, the Doukhobors flourished as never 
before. Kapustin's prophecy that 'the Kingdom of God shall be brought into being 
on earth’ truly seemed to have come to pass. Kapustin was worshipped as a 
near-deity. The memorizing of traditional music and literature was pursued with 


almost fanatical zeal. Choirs of young Doukhobor maidens assembled in the new 
Sirotskoye (Orphan's Haven) to commit to memory the religious and musical 
lore accumulated through the centuries. Thus was continued the so-called ‘Living 
Book' of Doukhobor oral tradition, which Vladimir Bonch-Bruevitch was later 
to collect and publish in 1908 as The Book of Life of the Doukhobors. 


As the years progressed, however, certain ‘irregularities’ came to the attention 
of the government. Both religious and secular emissaries were sent to the area to 
investigate alleged ‘proselytizing’ and ‘perverting of the Orthodox,’ but nothing 
untoward was found. So long as Alexander 1 remained on the throne, the 
Doukhobors were apparently safe from mass persecution, although sporadic arrests 
and imprisonments continued at the local level. But after the death of their leader 
Kapustin, rumours of drinking, orgies, and even of torture and murder among 
the Doukhobors continued to emanate from the area. Using these rumours às à 


pretext the new tsar, Nicholas I, instituted in 1834 a full investigation of the 
Doukhobor situation. 


During this two-year inquiry, twenty-one corpses, some decapitated or other- 
wise mutilated, were said to have been disinterred. It would be impossible at this 
late date to ascertain whether the government findings were true or exaggerated, 
or were even a complete fabrication to condone its renewed policy of persecution. 
Though a certain amount of extremism on the part of a few individuals may have 
existed, the great mass of Doukhobors continued their peaceable way of life. 
They even learned many hymns from the neighbouring Mennonite and Molokan 
sects, a further corroboration of the stable and peaceful social conditions existing 
in the area. To all outward appearances, then, the Tavria colony was a model of 
industry and prosperity. Dissident groups from all over the empire had flocked 
to the area to participate in this Doukhobor renaissance. Even some of the famed 
Cossacks and other army personnel had turned pacifist and had joined the colony. 


The government acted swiftly. Between 1840 and 1845 over four thousand 
Doukhobors were banished to the Wet Mountains of Caucasia, a sort of second 
‘Siberia,’ to which many criminals and pacifist Cossacks had already been exiled. 
At that time Caucasia was a wild frontier, inhabited by semi-nomadic Tartars and 
Turks who plundered the countryside on horseback, much as their famous ancestors 
had done. Perhaps the government felt that in this environment the Doukhobors 
would do well if they merely survived, let alone start another pacifist movement. 


With their usual perseverance, however, the Doukhobors once again prospered. 
They converted the grasslands to flourishing crops and gardens, raised large herds 
of sheep and cattle, and built solid, permanent villages. Their thriving settlements 
astonished the local tribesmen, whose own primitive attempts at agriculture were 
inconsequential by comparison. Even Grand Duke Michael Romanov, governor 
of Caucasia, looked upon the Doukhobor settlements with favour. 

The traditions formerly established at the Tavria colony were further elaborated 
in Caucasia, thought there was at first some trouble in finding a suitable leader. 
Both Saveli Kapustin and hís son Vasili had died in Tavria before the exodus, and 
Vasili's son, Папоп Kalmakoff, died during the exhausting first year of establishing 
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Ivan Samarodin of Calgary, who was nearly 30 years of age when the Doukhobors settled 
in Canada in 1899. He remembers the pre-Verigin culture in Caucasia under the woman 
leader Lukeria. Samarodin's brother served in the Russian army in the 1890's when 
Doukhobors were conscripted. 


the Caucasian colony. (The change of the family name from Kapustin to 
Kalmakoff is the result of Vasili having been raised in the home of his maternal 
grandparents, the Kalmakoffs.) Since Ilarion’s son Peter was only a small child, 
community affairs for the first few years in Caucasia were handled by a council 
of elders. The Doukhobors lived in separate family dwellings and farmed individual 
plots as before, but the common ownership of pasture and haylands continued. 
The Sirotskoye or Orphan’s Haven, a communally owned property where people 
without immediate kin could live and work, became the central economic and 
policy-making agency in Caucasia. It was in the Sirotskoye that the future leader 
Peter Kalmakoff was raised under the watchful eyes of the elders. 


When Peter became of age, the 'spirit of Christ entered his body, according 
to ancient Doukhobor belief, and he became the theocratic leader of the Caucasian 
settlements. At the age of twenty he married Lukeria Hubanova, generally 
considered to be the most beautiful girl in the colonies. Peter's leadership turned 
out to be something less than Christ-like. His penchant for drinking, hunting, 
and playing wild pranks on his bewildered followers added nothing to the 
spiritual edification of the faithful. His untimely death in 1864 at the age of 
twenty-eight turned out to be a godsend, for his capable widow. Lukeria, was 
proclaimed leader in the absence of children. 


Life under Lukeria was a paradise for the Doukhobors. She was universally 
admired and loved by all Doukhobors for her wit and charm, her quiet wisdom, 
and her shrewd administrative capabilities. On her tireless travels throughout the 
villages she was soon known by the endearing nickname Lushechka. No problem 
seemed too small for her personal attention. Contemporary Doukhobor elders 
look back with nostalgia to this period, one of the happiest in their long history. 


With her warm gregariousness and practical cast of mind, Lukeria did little 
to foster the mystical belief in the divine incarnation of Christ in the body of the 
Doukhobor leader. This is the first inkling of the general abandonment of this 
belief, a rejection that took place later in Canada. The divine-leader concept, 
with its numerous abuses, probably has been the most important single disruptive 


force both within the Doukhobor movement itself and in its dealings with external 
agencies. 


In 1877 Lukeria had to make a difficult decision. Russia was preparing for 
war with Turkey to free the Balkans from Turkish rule and to extend the Russian 
empire south to Constantinople. The Doukhobor settlements in Caucasia lay just 
to the north of the Turkish-Russian frontier. If Russia lost Caucasia to Turkey, 
the Doukhobors might face renewed persecution under the Turks and lose the 
privileged position they had won through Lukeria's brilliant diplomacy in dealing 
with Russian authorities. Consequently, when the governor of Caucasia approached 
Lukeria for the assistance of the prosperous Doukhobor colonies, she could hardly 
refuse. But she did specify that no Doukhobors were to be used as active combatants 
in the war, since this would be against their religion. They would merely supply 
horses and foodstuffs to the army and transport army supplies to the front. 


The war ended the following year, 1878, and Russia was partially successful 
in her campaign to wrest new territory from Turkey. As part of its policy to expand 
the agrarian economy of the area, the government invited the skilful Doukhobors 
to set up new villages in nearby Kars province, formerly a Turkish territory. Thus, 
through their traditional diligence and a new, more realistic approach in dealing 
with secular authority, the prosperous Doukhobors seemed assured of eventually 
expanding their movement throughout southern Russia, exempt from military 
service and with the full support of the government. This, however, was not to be. 


With the ascension of Alexander Ш to the throne, the Doukhobor pacifist 
position was once again threatened. All able-bodied men, including Doukhobors, 
who had reached the age of twenty-one were subject to conscription into the army 
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for a three-year period. Lukeria must have been at her wit's end. Had her friend 
Grand Duke Romanov still been governor of Caucasia, she probably could have 
arranged to have the Doukhobor exemption from military service continued. But 
the new governor was adamant. Since Russia was not then at war, Doukhobors 
would not be required to kill their fellowmen. Lukeria reluctantly acquiesced to the 
government edict. The strain of these deliberations probably undermined Lukeria's 
health, and in December of 1886 she died. 


For years Lukeria had been preparing a young man, Peter Vasilievitch Verigin, 
to succeed her as leader of the Doukhobors. He first came to her attention as a 
child in the wealthy Verigin family, which had large livestock and mercantile 
holdings in the villages of Elizevetpol and Slavanka. Peter's early marriage to 
Dunia Katelnikoff produced two children, a girl who died at birth, and a boy, 
Peter Petrovitch Verigin, who later was to succeed his father as leader of the 
Orthodox Doukhobors in Canada. After his divorce from Dunia (arranged by 
Lukeria), the handsome and intelligent Peter Vasilievitch went to live in Lukeria's 
household where he was instructed ‘in the ways of God.’ 


The differences in their personalities were striking. Where Lukeria was 
practical, gregarious, and affectionate, Peter was idealistic, introspective, and aloof. 
Lukeria probably saw in him all those qualities of leadership that the Doukhobors 
had lacked since the days of the prophetic Saveli Kapustin. Even as a child Peter 
had memorized dozens of Doukhobor psalms from his mother, a remarkable 
woman who, significantly, was a grand-daughter of Saveli Kapustin. It is said 
that on one dramatic occasion she even announced that Peter's real father was 
the dead leader Peter Kalmakoff—incontrovertible evidence that her son was of 
'royal' lineage. The temptation, then, to assist Kapustin's 'rebirth' in Peter was 
irresistible. Using both traditional oral literature and the scriptures of the New 
Testament, Lukeria and a group of elders tirelessly instructed him in the tenets 
of the Doukhobor faith. Peter was an apt pupil. With his undoubted intellectual 
gifts, his utopian vision, and his commanding god-like appearance, Peter, indeed, 
seemed destined to be the new prophet of the Doukhobors. 


His assumption to the leadership, however, was a long and painful process. 
In the weeks following Lukeria's death, Peter's Olympian pronouncements of new 
policy completely undid the practical accommodation with secular authority that 
Lukeria had so carefully built up during her twenty-two-year leadership. Her 
brother Michael Hubanoff, and Alex Zubkoff, who managed the communal funds 
and properties of the Sirotskoye, naturally expected the affairs of the Doukhobor 
settlements to continue as before. But long before Lukeria's death they had realized 
the potentially disruptive influence of the heir-apparent and had tried to persuade 
Lukeria to abandon her plans to have the prophetic Peter succeed her. But she 
remained faithful to Peter to the end. 

The resulting clash of ideologies split the Doukhobors into two factions. 
On the one side were the followers of the practically minded Hubanoff-Zubkoff 
faction, who apparently were satisfied to have the compromises with secular 
authority continue. It must be admitted that from a traditional. Doukhobor 
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viewpoint these compromises had reached alarming proportions, even to Ше 
acceptance of military service. How much further could the Doukhobors go and 
still remain faithful to their traditional beliefs? On the other side were the followers 
of Peter V. Verigin who, like the Doukhobor prophets of old, promised to lead 
his people on the true path of Christ—no deviations, no compromises, and no 
acceptance of secular authority. Peter (the Lordly) Verigin would henceforth be 
the only ‘tsar’ recognized by his faithful followers. 


The gulf between these two extremes could not be bridged. One or the 
other had to go. Since the government naturally supported the status quo 
Hubanoff-Zubkoff faction, it was Peter who went. At first he was merely inter- 
rogated by the authorities and kept under close police surveillance in his native 
village of Slavanka and in neighbouring Elizevetpol. He was most careful not to 
claim divine leadership of the faction he inspired. His followers were instructed 
not to give him any special status beyond the usual ‘brother in Christ’ if they 
should be questioned. The veil of secrecy that descended on the faction was 
disquieting both to the authorities and to the opposing faction. After the frank 
and joyful openness of the Lukeria régime, Doukhoborism was forced once again 


to become a mystical and vaguely ‘threatening’ underground cult in the eyes of 
the authorities. 


Again the government acted swiftly. In 1887 Peter was sent into exile, first 
to the northern community of Shenkursk and later to Siberia. He managed to keep 
in touch with his followers by means of messengers who brought him news of the 
Caucasian settlements and funds to make his exile more bearable. His enforced 
leisure in Shenkursk enabled him to continue his studies and meditations. It was 
during this period that he came under the influence of Leo Tolstoy, whose later 
writings so closely paralleled the ideals of Christian brotherhood espoused by the 
Doukhobors. Peter incorporated many of Tolstoy’s ideas into his own teachings, 
which he sent to his faithful followers in the form of missives and edicts. The first 
of these advised the faithful to redistribute the wealth of the Caucasian settlements 
on a more equitable basis so that the principles of Christian brotherhood could 
be more fully realized. Later directives included the banning of tobacco, alcohol, 
and meat. No personal gratification of the sensual appetites that demeaned the 
reverence-for-life concept of the new Doukhoborism would be permitted. Fore- 
seeing the troubles that lay ahead, Peter even issued a directive to the faithful to 
cease sexual intercourse ‘during your time of tribulation.’ 


In 1894, for his refusal to swear allegiance to the new Tsar, Nicholas II, Peter 
was removed from his comparatively comfortable house in Shenkursk and exiled 
to Siberia. It was here he planned the famous ‘burning of the guns’ episode of 
June 29, 1895, to symbolize the Doukhobor belief in non-violence (see hymn 
Let Us Recall, Brethren, Our Struggle). This pacifist demonstration so angered 
the military authorities that the Doukhobors were subjected to renewed persecution, 
torture, and exile. To escape possible extinction, the Doukhobors decided to 
emigrate from Russia in 1898. With the aid of English and American Quakers 
and with funds from the sale of Tolstoy’s last novel Resurrection, 7,500 Doukhobors 
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John J. Verigin, Honorary Chairman of the Union of Spiritual Communities of Christ 
(Orthodox Doukhobors), addressing a meeting in the Doukhobor 
Community Centre. Grand Forks. British Columbia, 1963 


were permitted to immigrate to Canada with the stipulation that they would never 
again set foot on Russian soil. Released from prison in 1903, Peter arrived in 
Canada to direct the spiritual and practical affairs of the Saskatchewan settlements. 


To sum up, the origins of Doukhoborism may be divided into three main 
phases: 1) the early period dating back to at least the fifteenth century when 
proto-Doukhobor fundamentalist sects emerged to challenge the ‘official’ Christianity 
of the established Orthodox Church; 2) the middle period dating from 1775 to 
1887 when the principles of Doukhoborism were elaborated and later consolidated 
in the Tavrian and Caucasian settlements; 3) the contemporary emergence of the 
new Doukhoborism, originally inspired by the teachings and leadership of Peter 
Vasilievitch Verigin and now undergoing re-evaluation and modification in the 
Canadian environment. 


The factionalism that characterized Doukhoborism in Canada up to the early 
1960’s is now abating, and it seems likely that the various groups will eventually 
meet on common ground. It is highly significant that the present leader of the 
Orthodox Doukhobors, John J. Мегіріп. claims no charismatic status as a divinely 
inspired ‘spiritual leader.’ He is known merely as the Honorary Chairman of the 
Union of Spiritual Communities of Christ (USCC). Under the capable admin- 
istration of Mr. Verigin and his colleagues, the newly prospering Orthodox 
communities are at last achieving an accommodation with secular authority that 
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in no way threatens the continuing evolvement of Doukhoborism in Canada. И 
the middle-of-the-road Orthodox administration, working in close collaboration 
with the Doukhobor Society of Canada and with the Sons of Freedom, can 
provide policies and programs that appeal to the youth of the various factions, 
then the USCC could very well become the mediating body that eventually would 
unite all Doukhobors in Canada. There are indications that such a rapprochement 
is already under way, at least among those respected Doukhobors whose opinions 
carry some weight in intergroup affairs. What has been lacking up to now is the 
voice of youth. Younger Doukhobors of broad education must become more 
involved in the interpretation and application of traditional Doukhobor principles 
in a contemporary context. Only then will the worthwhile Doukhobor legacy from 
the past come to fruition in the present. 


NOTES ON THE MUSIC 


Aside from the psalm and the hymn in my Twenty Ethnic Songs from Western 
Canada, the fourteen musical transcriptions of religious songs reproduced in this 
study represent, to my knowledge, the first attempt to transcribe into musical 
notation the traditional choral singing of the Doukhobors. Since the beginning of 
Doukhoborism in the fifteenth century, a surprising diversity of material has 
accrued to the body of traditional religious music sung by the Doukhobors. For 
the sake of convenience this has been divided into seven categories: psalms, early 
hymns, transitional hymns, historical hymns, contemporary hymns, sectarian hymns, 
interdenominational hymns. These are not to be regarded as rigidly defined musical 
categories but, rather, as convenient pigeon-holes to classify the formidable amount 
of textual materials extant in the current repertoires of Doukhobor choirs and 
congregations, both in British Columbia and on the prairies. When more detailed 
research on the collection is done, these categories may have to be modified in 
some respects, perhaps by the addition of sub-categories. 


The thread joining the categories into a homogeneous unit is the unique style 
of choral singing that the Doukhobors have preserved and developed over the 
centuries. Even when singing a four-square, chorale-type hymn borrowed. say, from 
the Mennonites, the Doukhobors always manage to stamp the rendition with their 
own inimitable style of singing. After much listening and marvelling at the 
Doukhobor choral ‘sound,’ 1 have come to the conclusion that its basis is, in 
fact, much easier to figure out than I had at first anticipated. 


The key to the Doukhobor choral style lies in the old unison singing of men 
and women in octaves. At first, in the psalms, the unison singing was embellished 
by a very simple type of counterpoint. Later, more complex harmonies were used. 
But no matter how complex the sound became, the unison singing an octave apart 
was kept as the central building core from which the cantilevered harmonies 
projected. The familiar soprano-alto-tenor-bass voice spacing of the typical 
Lutheran-type chorale has never influenced traditional Doukhobor singing. As a 
consequence, their singing, with the melody planted firmly in the middle (not on 
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top, except occasionally), sometimes produces harmonic effects so archaic that they 
sound almost 'modern.' 

One must remember that Doukhobor choral groups are not just choirs; they are 
congregations as well. Most people in church congregations do well if they manage 
just to carry the tune, but in Doukhobor congregations there are so many musically 
sophisticated singers that the use of extemporized harmony is a commonplace. 
However, the basic inner theme of each psalm or hymn is usually sung by at least 
half the congregation and is, for the most part, quite easily discernible, even on a 
recording. In any case, to Ше Doukhobor ear the important thing is the total 
musical creation, not the fragmented balance of the theme with the harmonies. In 
one sense, a Doukhobor choir is something like an African percussion orchestra 
or a jazz combo—each person is a soloist and, at the same time, is aware of his 
responsibility in the functioning of the complex musical structure assuming shape 
around him. He performs and listens at the same time and in the process creates 
an edifice of choral sound unique in Canadian folkmusic. 

After much experimenting and improvising, a more or less permanent harmonic 
matrix is established, which is passed on orally from generation to generation. 
Canadian Doukhobors who have visited Doukhobors in Russia tell me that the 
centuries-old psalms and hymns are still sung in virtually the same style in both 
countries, although the tempo is noticeably slower in Russia. Even the large corpus 
of contemporary material composed by Canadian Doukhobors is sung in the old 
Russian style. Choral renditions of folksongs. however, tend to imitate the 
mannerisms of contemporary Russian choirs like the Don Cossacks or the Red 
Army Chorus, whose recordings are popular among the Doukhobors. As a result, 
I have confined most of my folksong research to soloists, duos, and trios, who 
continue to sing the secular material in the traditional Doukhobor style. 


Again, it must be emphasized that Doukhobor choral and part singing is done 
completely by ear. There are no hymn books or musical scores. I must admit 
that at the beginning of the research I was constantly on the alert for evidences 
of musical arrangements and conductors. None ever appeared. The musical culture 
of the Doukhobors is completely oral. A member of the choir or congregation 
begins each verse to establish the pitch and tempo. whereupon the entire group 
joins in, either to continue singing the principal inner melody begun by the soloist 
or to provide contrapuntal parts above and below. There is no conductor. Through 
constant association and practice since childhood, each member instinctively sings 
those voice parts suited to his vocal range and innate musical talents. 


Of course such sophisticated choral singing does not arise spontaneously. 
Preliminary research indicates the influence of Russian Orthodox Church music 
at various periods since proto-Doukhobor sects began to break away from the 
Church about 500 years ago. Indeed, the art of psalm-singing, which may very well 
pre-date the fifteenth century, may have been inherited from much earlier Christian 
sects which, according to Doukhobor tradition, wandered into southern Russia 
from the eastern Mediterranean. At any rate, we do know of the much later 
influence of Bazilewski, an Orthodox priest-musician, who defected to the 
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Doukhobors during Kapustin's leadership in Tavria province and who helped them 
preserve the ancient forms of singing they still practise. To have projected these 
ancient musical forms via oral tradition into the alien environment of Canada in 
the mid-twentieth century is a remarkable cultural feat. 

In transcribing the choral singing I have tried to avoid all association with 
the traditional SATB voice spacing of church hymns by placing the theme of each 
piece in large notes in the two middle staves, not on top. These two melodic lines 
an octave apart, one for the men and one for the women, indicate the principal 
melody, which the greater percentage of the congregation sings. The uppermost 
stave, consisting of smaller notes, indicates contrapuntal or harmonic embellishments 
sung by some of the more musically gifted of the women. Similarly, the lowermost 
stave indicates male embellishments to the basic theme. However, despite this 
necessary separation of the singing into various parts, one should try to hear the 
piece as a harmonic whole, not as a theme with embellishments; for this is the 
way the Doukhobor ‘musical gestalt’ functions. It may be regarded as an extension 
into the musical realm of the basic Doukhobor philosophy of communalism through 
creative interdependence. 

The relative simplicity of the secular Russian folksongs enabled me to examine 
the part-singing skills of the Doukhobors in more detail. I often recorded folksongs 
in two, three, and even more parts from singers who had become known for their 
ability to combine their voices. However, occasionally I would deliberately invite 
singers whom I knew had never sung together before, to try their skill at inventing 
‘instant’ counterpoint. The results were always amazing. Probably the most 
spectacular of these demonstrations occurred in Calgary where a small group of 
elders and younger Doukhobors had gathered in the home of Steve Faminow for 
а recording session. А woman elder, Dora Markin, had just finished singing а 
Russian lullaby (see Bye-You, Bye-Y ou), when the idea occurred to me that this 
charming little song would be a perfect vehicle to demonstrate the part-singing 
skills of those present. The lullaby was recorded again with another woman elder 
providing an improvised vocal counterpoint. In the next rendition a third part 
above the melody was improvised by a vounger woman. Finally, I obtained a 
seven-part ‘choral’ recording of the lullaby sung by all the men and women present, 
all of it improvised on the spot! 

The folksong musical transcriptions are a composite of the most common 
features of several verses, producing a sort of ‘ideal’ rendition. 1 have found this 
to be the most economic method of communicating the essential features of a 
particular performance to the general musician when space and intelligibility are 
of prime consideration. Specialists who want to make longer and more elaborate 
transcriptions can use the enclosed recordings. In any event, no musical transcription. 
however detailed, can convey the musical subtlety of the original performance. 


NOTES ON THE TEXTS 


Much thought has also gone into the choice of textual materials. Despite the 
millions of words written about Doukhobors and Doukhoborism in the popular 
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press—some true, some false, most of them misleading—no one seems to have 
taken the trouble to examine traditional Doukhobor literature itself to find out 
just what it is the Doukhobors are singing about. This has been my aim in choosing 
the fourteen religious texts for this study. Of course it would take years of patient 
research by various specialists to explore and annotate my total Doukhobor 
collection. In the meantime, these fourteen carefully chosen texts should give 
the general reader some insight into the basic tenets and ideals of Doukhoborism 
and into the historical events that led to the exodus from Russia in 1898-99. 


The texts are the common heritage of the three main Doukhobor groups in 
Canada—the Orthodox, the Independents, and the Sons of Freedom—and were 
recorded from these sources. Documentary information on the texts is given in the 
DATA section following each English translation. I offer no interpretive critique 
that is not based on Doukhobor sources. Doukhobor literature is, in effect, allowed 
to speak for itself. 

The secular folksong texts involved no problems of presentation. The material, 
used purely for recreational purposes. exists quite apart from the body of Doukhobor 
religious songs. 1 suspect that much of the secular material survives from the time 
of Lukeria in Caucasia when Doukhoborism did not exhibit the strong religious 
orientation of the earlier leadership of Kapustin or of the later Canadian 
communities led by the two Peter Verigins. It is significant that most of the folk- 
songs were recorded from the prairie Independent Doukhobors who largely rejected 
the strictures of the ‘new Doukhoborism' introduced by Peter Vasilievitch Verigin 
and carried forward by his son Peter Petrovitch in the Orthodox communities. 
However, the singing of secular folksongs is now an important cultural recreation 
in contemporary Orthodox communities, and the old distinctions are fast disappear- 
ing. As a matter of fact, the Doukhobors themselves have suggested that ] continue 
my folksong research among Orthodox and Sons of Freedom families. 


The English texts are, for the most part, direct line-by-line translations from 
the original Russian. No attempt was made to imitate the metrical and rhyming 
patterns of the originals. Such ‘poetic’ translations, | feel, often detracted from the 
documentary accuracy I was trying to achieve. Anyone who wants to make metrical 
translations to fit the music can do so by using these basic documentary translations 
as a guide. 

The principal translator of the religious texts was Eli A. Popoff who, being 
a Doukhobor himself, has a special insight into this material. | am also indebted 
to Peter P. Legebokoff. editor of the weekly Doukhobor journal ISKRA (Тһе 
Spark), for placing at my disposal all the facilities of the ISKRA office and of the 
library in Grand Forks, B.C. Mr. Legebokoff also made many valuable suggestions 
regarding the translations. Finally, the translations were further checked and 
amended by Robert B. Klymasz, whose academic and field experience with Slavic 
folklore texts has made him an expert in this field. 

Despite all these precautions, 1 know there will be a few readers who will find 
‘errors’ here and there. The problem is, translation is such a personal thing that 
no two people can agree on the ‘correct’ interpretation of a particular word, phrase. 
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or passage. At any rate, those who must rely solely on the translation are assured 
that they are not too far off the mark. And I trust that Russian-speaking readers, 
who have the advantage of being able to appreciate all the subtleties of the original 
texts, will view the translations with a modicum of indulgence. 

In conclusion, I should like to thank the hundreds of Doukhobors throughout 
western Canada who, through their co-operation and hospitality, have made my 
research so fruitful and enjoyable. It is they and their ancestors who have composed 
this book. I have merely recorded it. 


Woman elder from Kamsack, Saskatchewan 


PSALMS 


The psalms constitute the oldest musical and literary heritage surviving in 
Doukhobor tradition, the foundation upon which the cult of Doukhoborism has 
been established. Although occasionally based upon Biblical materials, the psalms 
have virtually no connection with the Psalms of the Bible. They were composed bv 
Doukhobors themselves or were inherited from proto-Doukhobor sects that broke 
away from the Orthodox Church, some as early as the fifteenth century. 


There is, of course, the possibility that the musical origins of psalm-singing 
go back even further to early Christian sects, which are said to have roamed 
through southern Russia at an early period. Certainly the prolongation of one 
syllable throughout a long series of sustained tones is an ancient device. When 
queried about this style of singing in the psalms, Doukhobor elders invariably reply 
that it was used to ‘confuse the authorities’ who would not be able to understand 
what was being sung. There may be a grain of truth in this explanation, applicable 
particularly to the early Christian sects. In any event, the device is not a 
Doukhobor invention (as Doukhobor elders suppose) but an inheritance from the 
past, an inheritance also shared by both the Eastern and Western branches of the 
Christian Church. 


This unison singing by men and women, an octave apart, is the basis of all 
Doukhobor choral singing. In the case of the psalms, the basic melodic line is 
embellished by a primitive sort of counterpoint, heavily weighted in favour of fourths 
and fifths, though the occasional major or minor triad is encountered. These 
embellishments doubtless arose under the influence of early Russian Orthodox 
Church music. 


Psalms continue to permeate every aspect of Doukhobor life. They instruct 
young children in the basic tenets of the Doukhobor faith; they counsel adolescents 
on the responsible use of their newly awakened emotional powers; they accompany 
marriage ceremonies; they lay the dead to rest; but, more than anything else. the 
psalms provide Doukhobors with the only oral continuum that links their con- 
temporary culture with the ancient past. Whatever later additions have accrued 
to the body of Doukhobor musical and literary tradition—and there have been 
many—the psalms remain at the core of the Doukhobor mystique. 


The texts of most of the psalms still sung by the Doukhobors were collected 
by Vladimir Bonch-Bruevitch and published in Tsarist Russia in 1908 under the 
title The Book of Life of the Doukhobors. A photo-offset copy of the original was 
published in Winnipeg in 1954. About seventy-five psalms of the Bonch-Bruevitch 
collection survive in the current repertoires of Boukhobor choirs and congregations 
in Canada. 
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After many years of persecution in the latter part of the eighteenth century 
many Doukhobor groups throughout Russia were granted amnesty under the 
enlightened rule of Alexander | and were re-settled early in the nineteenth century 
at government expense in the Milky Waters region of Tavria province in southern 
Russia. Here, under the able leadership of Saveli Kapustin the colony flourished, 
and the art of psalm-singing was encouraged as never before. As the Doukhobor 
'Moses, Kapustin himself composed and amended many psalms and categorized 
existing psalms according to the occasions for which they were most suited— 
weddings, funerals, and so on. Also included were many psalms composed by 
Kapustin's predecessor, Пагіоп Pobirohin, who had led a group of Doukhobors 
in Tambov province. Assisting Kapustin in the revival of psalm-singing was 
Bazilewski, a Church father who defected to the Doukhobors at the Tavria colony 
and helped them preserve the ancient forms of singing which they still practise. 
Bazilewski's knowledge of ancient church music doubtless had an influence on the 
type of music chosen for Doukhobor sobranya (meetings). However, it would be 
difficult at this point to establish the extent of his musical influence on the Douk- 
hobor repertoire. 

Both the texts and the music of Doukhobor psalms are asymmetrical, though 
certain musical patterns are repeated at irregular intervals throughout most psalms. 
This lends to each psalm a musical character which makes it distinguishable from 
other psalms. In fact, since most texts are unintelligible when sung, the music serves 
as the only point of mnemonic reference. Even here, though, the uninitiated find it 
difficult to imitate the ‘sound’ of a congregation of elders. Accustomed as they are 
to the strict metrical singing of the later hymns, the younger choirs have great 
difficulty producing an authentically ‘free’ musical interpretation of the psalms with 
all the spontaneous nuances of improvisation the elders find so natural. One 
difficulty lies in the so-called ‘staggered breathing’ used in singing psalms. Only 
after the most assiduous rehearsal can professional choirs use staggered breathing 
to produce a continuous flow of sound. Doukhobors have used staggered breathing 
quite unconsciously for centuries. Among younger Doukhobors there is a certain 
mystique connected with the singing of psalms. They are inimitable not only to 
outsiders but to the rising generation of Doukhobors. Psalm singing is felt to be so 
basic to the traditional Doukhobor way of life that its passing will have a traumatic 
effect on Doukhobor culture. When the art of singing psalms dies then Doukho- 
borism, in the old sense, will die with it. 
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А group of elders from Grand Forks. British Columbia. singing 
the psalm The Singing of Psalms Beautifies Our Souls 


The Singing of Psalms Beautifies Our Souls 


( Record 1, Side 1) 


PEA 275-1677 


Sung by the William Е. Makortoff choir of mixed elders 
Grand Forks, B.C. July 21, 1963 
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Господи благослови: 


Пение псалмов душам нашим украшение, ангелов на помощь при- 
зывает, отгоняет тьму, содеивает святыню, человеку на укрепление 
ума есть, изглаживает грехи. Подобно есть милостыне святых: при- 
бавляет веры, надежды, любви. Яко солнцем освещает, так водой 
очищает, яко огонь опаляет, так елеем умащает. Дьявола постыди- 
Baer, Бога показует, телесную похоть угашает. Елей милосердия 
есть, жребий веселия, честь ангелов избранных, свирепство изгоняет, 
всякую ярость утишает и гнев сокрушает, хвала Богу непрестанно 
есть. Подобно есть меду — пение псалмов. Песни избранных есть пред 
Богом. Всяк грех отгоняет, союз в любви содружает, все приходит, 
все исполнит, все научает, все показует, душу величит, уста очищает 
и сердце веселит, столп высок созидает, человека просвещает, чувст- 
Ba отверзает, всякое зло убивает, совершенство показует. Alle кто 
имеет память и любовь, также боязнь и хвалу Богу в сердце своем, 
тот не отпадет никогда и не погибнет, а напоследок возрадуется, 
моление его завсегда пред Богом. Тишина ума — есть возвестник ми- 
ра. Псалмы молят о грядущем, воздают хвалу в настоящем, каются в 
минувшем, о благих делах радуются, в радости Царство Небесное 
вспомянуют. Чередуясь в псалмопении — великий щит правды взы- 
скуется против дьявольских сил. Светлость истины показует старцам 
утешение, а юношам украшение, ума совершение, Самого Христа- 
Бога дело, помогающее, дарующее в уста пророческие уставы. Они 
же сии псалмы, устами пророческими установлены, тщательно завсег- 
да молиться научают. Богу же есть хвала и честь, величие, благово- 
ление, светлость, премудрость и благодарение, сила и крепость с Гос- 
подом вкупе. 


жы aes Áo 


Богу Нашему Слава. 


—ÀÀ 


Translation: 


Bless us O Lord [spoken]: 

The singing of psalms beautifies our souls, brings the angels to our help. 
drives away the darkness, creates holiness, strengthens the mind of man, effaces 
sin. It is like the grace of saints: it augments faith, hope, and love. As with sunlight 
it illuminates, so with water it cleanses; as with fire it scorches, so with holy oil 
it anoints. It shames the devil; it reveals God; it suppresses carnal desires. It is the 
holy oil of charity; it is the prize of Joy, an honour destined for the chosen angels; 
it drives away ferocity; it subdues all rage, and it shatters wrath; praise be to God 
forever! The singing of psalms is like honey. The singing of the chosen is always 
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in the presence of God. It drives away all sin; it strengthens union in love. АЙ 
things come of it; in it are all things fulfilled; all things are taught thereby; all 
things are revealed thereby; it magnifies the soul; it purifies the lips and gladdens 
the heart; it builds the high pillar; it enlightens man; it turns the senses into the 
way of the Lord; it destroys all evil; it reveals perfection. Wliosoever retains within 
his heart the memory and love, the fear and praise of God will never stray or 
perish, but in the end will rejoice; his prayer is always in God's presence. Serenity 
of the mind is the herald of peace. Psalms pray for the future, give praise for the 
present, repent of the past; they rejoice in good deeds, recalling with joy the 
Kingdom of Heaven. Alternate singing of the psalms raises the great shield of 
Truth against satanic powers. The light of Truth brings comfort to the old, beautv 
to the young, perfection for the mind; it is the work of Christ the Lord Himself; 
it brings help and gives the tongue the gift of prophecy. These very psalms, which 
came from the lips of the prophets of old, carefully teach us always to pray. In the 
singing of psalms there is praise and honour to God; there is good-will, radiance. 
wisdom and thankfulness, power and strength in communion with God. 


Glory to our God! 


DATA: 


This is one of a large group of fundamental psalms that can be used for all 
occasions. The basic ideals of Doukhoborism have never been more beautifully 
expressed, and the psalm was chosen for this reason. The text is actually a poetic 
delineation of the psychological well-being and the spiritual benefits that are 
supposed to result from the act of singing psalms. Originally the text was sung in 
its entirety, a process which must have taken at least two or three hours. 


Nowadays the singing is limited to two 'verses, the remainder being recited. 
Even at that, it takes over five minutes to sing just the first five words. 
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of the George A. Popoff choir singing Let Us Gather, Brothers 
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Let Us Gather, Brothers 


PEA 280-1708 


Sung by the George A. Popoff choir of mixed elders 
Brilliant, B.C., July 25, 1963 
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Господи благослови: 


Сойдемся мы, братья. подумаем, во единую церковь соборную, 
апостольскую; сотворим мы, братья, радость ангельскую, архангель- 
скую. С вечера церковь ограждалася, к полуночи церковь освещалася, 
к белу свету церковь на суд к Богу пошла. Прилетели ангелы Божьи 
за той душой Израильской, поняли ту душу с пением, понесли ту 
душу к Самому Христу, к Богу нашему. Встречает ту душу Сам Гос- 
подь Бог: ты поди Моя душа Израильская -- нелживый пророк, yue- 
ник Христов, во Мой рай пресветлый. Есть у Меня человек на земле, 
такой же как Я, как столб до небес. 


Богу нашему слава. 


Translation: 


Lord give us Thy Blessing [spoken]: 

Let us gather, brothers, and ponder in the one and only assembled, apostolic 
church; we will create, brothers, a rejoicing as of angels and archangels. In the 
evening the church was on the defensive, towards midnight it was enlightened, and 
at dawn the church went before God for judgment. Angels of God came for this 
Israelite soul; they lifted the soul with singing, carried the soul to Christ Himself, 
our God. The Lord God Himself met the soul. Go, My Israelite soul, a true prophet, 
disciple of Christ, to My serene paradise. A person I have on earth, the same as 
Myself, as a pillar reaching to heaven. 

Glory to our God! 


DATA: 


This belongs to a small group of special psalms which are sung only at funerals. 
Іп keeping with the simplicity of the Doukhobor way of life, there are no elaborate 
preparations or rituals for funerals. No attempt is made to hide the fact of death 
by embalming or 'prettying-up' the corpse to make it appear alive. Death is accepted 
for what it is—the inevitable climax to life. A typical burial 'service' consists of 
the Lord's Prayer, sung by the group assembled, and one or two funeral psalms 
such as the one reproduced, and perhaps a closing hymn like We Have Concluded 
Our Assembly (see Contemporary Hymns). 

The wording of the text of Let Us Gather, Brothers suggests that the psalm 
might have originated in the seventeenth century among the 'Children of Israel’ 
sect, which had a profound influence оп Doukoborism, but its musical style 
suggests a much earlier origin. Whatever its origin, Let Us Gather, Brothers 
illustrates perfectly the nature of the human soul as it is conceived by the 
Doukhobors. in his Sociological Study of the Doukhobors (manuscript, National 
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Museum of Man) Koozma J. Tarasoff writes: “Тһе older generation Doukhobors 
believe that a soul exists in the living human being. Its nature, however, is not clear: 
It is ‘the substance of God,’ ‘intelligence,’ ‘reason,’ ‘image of God’ and ‘God 
himself.” And because every man possesses this element of God in him, he is divine, 
he is then man-God. This is the source for the belief that divine revelation comes 
directly to every individual without the necessity of priestly intermediaries. Upon 
their death, the elders believe that man’s flesh decays, while his soul departs from 
the body." The soul need not ascend to ‘heaven,’ however. The Doukhobor elders 
believe that the soul can be inherited, that it passes from one being to another to be 
preserved and continued in ‘righteous ones’ by a process of transmigration. 
Mr. Tarasoff continues: “А six week mourning period (corresponding to the 
Russian Orthodox custom) is traditionally postulated as the period during which 
the soul is in flight or in a state of disturbance; after that, it settles down in the 
‘righteous one.” Not all Doukhobors, though, believe in the immortality of some 
portion of the individual; some postulate that when they die, they die completely 
in the physical sense but live on in the form of memories in the history of mankind. 
If a person has done good deeds, he will be remembered longer." While one cannot 
term this a ‘secular drift,’ it does reveal an attempt, especially among younger 
Doukhobors, to examine the mysteries of 'soul' and 'personalit on a more 
rational level. 
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From the Beginning to the Present Time 


PEA 334-2145 


Sung by a group of mixed elders 
Saskatoon, Sask., July 8, 1964 
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Искони и до днесь зовет Господь чад Своих: вы придите ко 
Мне, Мои чадушки, вы придите ко Мне, Мои милые, уготовлено 
вам Мною Царство Небесное. Не пожалейте вы своего отца и мать 
по плоти, весь свой род-племя, все свое тленное имение, а пожалей- 
те Меня Батюшку, Царя Небесного по духу. Возмолились к Нему 
чадушки, Возмолились к Нему милые: Господи, Господи, тяжело нам 
в Твое царствие войти, все пути Твои заграждены. На путях стоят 
двери железные и врата медные, у ворот стоит стража страшная. 
Возглаголил к ним Господь: Не убойтесь, Мои чадушки, не убойтесь, 
мои милые, аз Я Борец крепкий, впереди вас гряду. Сломлю их двери 
железные, сокрушу их врата медные и разгоню их стражу страшную, 
а вас введу в Свое Царство Небесное и буду с вами царствовать в 
раю Бога Иаковлева. 

Богу нашему слава. 


Translation: 


From the beginning to the present time the Lord has been calling to His 
children: “Соте to Me, my children, come to Me, my dear ones; I have prepared 
the Kingdom of Heaven for you. Feel no sorrow for [leaving] vour father and 
mother or your kith and kin or all your worldly wealth; but feel sorrow for Me. 
your Spiritual Father and Heavenly Tsar." And His children, all His dear ones. 
prayed to Him fervently: "Lord, Lord, it is difficult for us to enter Your Kingdom: 
all Your paths are blocked. On these paths are doors of iron and gates of brass; 
at the gates fearsome guards are stationed." And the Lord exclaimed to them: 
"Do not fear, my children, do not fear, my dear ones: for I. the mighty Wrestler.* 
am leading you forth. I shall break through their doors of iron and shall smash their 
gates of brass. And I shall disperse their fearsome guards and lead you into my 
Heavenly Kingdom; and І shall reign with you in the Paradise of the God of Jacob." 

Glory to Our God! 


DATA: 


This old psalm, based upon Biblical texts, is Number 150 in the Bonch-Bruevitch 
collection The Book of Life of the Doukhobors. Although Doukhobors in general 
agree that the choirs and congregations in British Columbia give the most polished 
renditions of psalms and hymns, I found that several Doukhobor groups on the 
prairies had preserved the archaic quality of psalm-singing to a remarkable degree. 
The traditional singing of this group of Doukhobor elders from Saskatoon is 
especially noteworthy. 


“Аз Spirit-Wrestlers themselves, the Doukhobors interpret the word ‘warrior’ as the supreme ‘Wrestler’. 
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EARLY HYMNS 


The early hymns may be regarded as transitional psalms that have not achieved 
the metrical symmetry of the later hymns. There is some confusion among the 
Doukhobors themselves about the classification of many early hymns; some groups 
on the prairies refer to them as psalms, while others in British Columbia regard 
the same pieces as early hymns. In any case, the quasi-symmetrical arrangement 
of both the musical and the textual materials places the early hymns midway ш 
style between the asymmetrical psalms and the metrically organized later 
hymns. Some early hymns, such as Had 1 Realized, Mortal Man, That My Life 
Span Was Short, are more psalm-like, while others, like 4 Young Man Was Walking, 
are musically later in style and can be organized somewhat by means of bar lines. 
Some early hymns carry over the use of staggered breathing from the psalms to 


produce a continuous flow of sound. Those with metrical texts allow the choir to 
breathe as a whole at the end of each line. 
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The Peter Е. Horkoff choir of mixed elders, Grand Forks, British Columbia 
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Had I Realized, Mortal Man, That My Life Span Was Short 


PEA 254-1722 


Sung by the Peter F. Horkoff choir of mixed elder: 
Grand Forks, B.C., July 26, 1965 
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Кабы я знал бы, человек, 
Что не долог мой век; 
Кабы я знал бы, человек, 


Что престрашная моя смерть; 


И взошел бы я, человек, 
На Сион Гору; 

И взглянул бы я, человек, 
Вдоль по огненной реке. 
Души праведные идут, 
Точно по суху грядут. 
Души грешные идут, 
Себе брода не найдут. 
Ты, Михаил Архангел, 
Судья праведный ты наш. 
Ты пойди же к нам сюда, 
Переведи нас туда, 

На ту сторону реки, 

На прекрасные места, 

Во пресветлый Божий рай. 


Translation: 


Had I realized, mortal man, 
That my life span was short; 
Had I realized, mortal man, 


That my death was so terribly iraminent 
I would have ascended, mortal man, 


The mountain of Zion; 
I would have gazed, mortal man, 
Down along the river of flames 


Where righteous souls are walking 


As if upon a paved pathway. 
The sinful souls are travelling, 


They cannot find any firm footing. 


You, Michael the Archangel, 
You are our judge, so just. 
Come over here to our side 
And take us over safely 


To the other side of the [flaming] river, 


To the wonderful places, 


Into God's most radiant Paradise. 
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DATA: 


This very old hymn goes back to the first years of the origin of modern 
Doukhoborism in the late seventeenth century when early Doukhobor sects were 
persecuted with renewed vigour by both Church and State. The apocalyptic imagery. 
however, suggests much earlier influences. For example. compare this hymn with 
the following passage from The Sibylline Oracles, a collection of old Greek texts 
that inspired many early Christian sects. Like the Doukhobors, early Christian 
believers would be led *'thro' the flaming River, into a place of Light and into a 
Life without Cares, where the immortal Path of the great God is, and where three 
Fountains of Wine, Honey and Milk flow. And the Earth shall be equal to all, not 
divided by Walls or Partitions, but shall bear much Fruit spontaneously: АП shall 
live in common, and their Wealth shall be undivided; neither Poor nor Rich shall 
be there, nor Tyrant, nor Servant, nor one greater or less than the other: No King 
nor Leader, all shall enjoy all Things in common . . ." (trans. Sir John Floyer, 
1713,. p. 30-1). 

This Sibylline prophecy could be considered an almost perfect blueprint for 
the much later Doukhobor Christian commune. Compare also with the two 
Doukhobor texts in the Introduction (p. 1) and with the hymn The Holy Temple of 
the Living God (p. 73). 
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Women elders from Brilliant, British Columbia, singing an old hymn 


A Young Man Was Walking 
( Record 1, Side 2) 


PEA 276-1681 


Sung by the Nick Makortoff choir of mixed elders 
Grand Forks, B.C., July 21, 1963 


Moderately slow ) - 56 
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Он шел, прошел, молодой юноша. 

Он идучи, слезно плачет, 

Тяжелехонько вздыхает. 

И на встречу ему, Сам Иисус Христос: 

— Ты о чем плачешь, молодой юноша? 

— Даи как же мне, да не плакать? 
Потерял же я золоту книгу, 

Уронил в море церковный ключ. 

— Ты не плачь, не плачь молодой юноша. 

Золоту книгу я ее выпищу, 

А сине море я его высушу, 

И церковный ключ я достану, 

И на истинный путь я наставлю. 


Translation: 


A young man was walking, 
And as he passed he wept profusely, 


| 
Letting forth sorrowful sighs. | 
Jesus Christ Himself met him and asked: | 
"Why are you weeping, young man?" | 
! 


"How сап I help weeping? 
I have lost the golden book, 
I have dropped the church key into the sea." | 
"Do not weep any more, young man; | 
I shall write out another golden book, | 
I shall cause the blue sea to dry up. 

And recover the church key, 

And I shall put you on the road of truth." 


душ ER r£ 


DATA: 


According to Doukhobor tradition, the youth in this early hymn was Daniel 
Filipovitch, a prominent leader of the Russian sect known in the seventeenth century 
as the ‘Children of Israel’ ог ‘People of God.’ Outsiders sometimes referred to 
them derisively as the Khlisti or ‘Self-Lashers’ from their custom of self-flagellation 
to gain greater spiritual insight. Aside from this ancient practice, some of their 
other beliefs seem remarkably *modern.' They did not believe in the Trinity and 
refused to worship ikons. They believed Christ's birth was natural, that only his 
spirit arose after his crucifixion, and that his spirit later became resurrected in their 
leaders. This latter belief was inherited by the Doukhobors but has now passed 
from general acceptance, except among a few of the more radically oriented 
members of the Freedomite sect. Although Daniel Filipovitch was an educated man 


and used the Bible as a basis for his writings and teachings, in a fit of despair one 
day he threw everything into the Volga River. This ‘cleansing’ removed the 
remaining obstacles to true enlightenment, and, as the hymn relates, the spirit of 
Christ soon visited him and set him ‘on the road of truth.’ 

The ‘People of God’ later arose to prominence again as the Staroveri (Believers 
in the Old Ways) during the era of reforms instituted by Peter the Great. In 
Eli A. Popoff's Historical Exposition on Doukhobor Beliefs (mimeographed by 
ISKRA, Grand Forks, B.C.) Popoff writes: "Some extremists of this group were 
so fanatical in their opposition to the reforms of Peter the Great, whom they referred 
to as the ‘Antichrist, that they formed into groups and secluded themselves in the 
wilderness. There they made for themselves large prayer houses and prayed for 
their tribulations to pass. But when it seemed evident that Peter's reforms were 
there to stay, rather than return to bow down to them, many of the groups used to 
lock themselves in the praver houses and burn themselves alive, era 1675-1691... 
The Doukhobors still read and sing psalms that point to this time." Tracing the 
origins of these early Doukhobor texts will require years of diligent research. Some 
may wish to draw analogies between the extremist tendencies of these early sects 
and the zealot fringe of the Freedomite sect. The analogies may be valid. However, 
of far greater importance is the fact that Doukhobor culture in general, both in 


Russia and in Canada, has evolved to a rational level far higher than some of these 
early practices would indicate. 
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TRANSITIONAL НҮММ5 


I have designated as ‘transitional’ hymns all those sung in Russia toward the end 
of the nineteenth century just prior to the Doukhobor emigration to Canada in 1899. 
They serve as a link between the traditional Doukhobor culture in Russia and the 
more highly evolved culture, influenced by Peter V. Verigin, Leo Tolstoy, and 
others, which the Orthodox Doukhobors continued in Canada. Transitional hymns 
are not historical in the sense that they refer to specific events, but they often reflect 
the longing and despair of a people undergoing persecution and exile. They have no 
distinctive musical style of their own but exhibit the general characteristics of mode, 
metre, and voice spacing, shared by all Doukhobor and sectarian hymns that have 
originated after the early hymns. 
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How Fortunate Is Не 


PEA 261-1598 


Sung by the Nick Makortoff choir of mixed elders 
Grand Forks, B.C. July 12, 1963 
, Moderate Jte 46 
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Как счастлив тот, кого рассвет, 
Любовью окружен; 

В его душе, как яркий свет 
Блистает радость прежних лет, 
Былое, сладкий сон. 


Он вспомнит прошлые года, 
И точно расцветет. 

К чему унынье и вражда? 
Его пламенная мечта 

В заветный край несет— 


В заветный край, в родимый дом, 
В знакомый, милый сад, 

В село над тихим ручейком; 

И он в смущении немом 

От счастья плакать рад. 


И чувств забытых дивный рой, 
Опять в душе кипит; 

Он молод снова, и одной 
Невольной, жаркою слезой 
Он сердце обновит. 


Пускай мрак ночи впереди, 
Гроза шумит — пускай: 
Ему не сбиться на пути, 
Надежда есть в его груди, 
Он знал, он видел рай. 


Тоска-ль возьмет его порой, 
На жизнь ли падет тень, 
Глаза-ль подернутся слезой, 
От черных дум под бури-вой 
В глухой осенний день, 


Все разлетится точно дым 
При сладком слове — Мать, 
Воспоминанием живым, 

Он говорит: я был любим 
И мне легко страдать. 


68 


Translation: 


How fortunate is he who meets each dawn 
Surrounded closely by love; 

Which, like a brilliant light within his soul, 
Reflects the joy of days gone by, 

The past, like a sweet dream. 


He recalls to mind those former years, 
And virtually blossoms out. 

Why have sorrow, why have hate? 
Such flaming thoughts carry him 

Back into the land of fantasy; 


His cherished land, his childhood home, 
The known, beloved garden, 

The village by the quiet stream; 

In wistful meditation he 

Gladly weeps from happiness. 


And half-lost thoughts in a wondrous stream 
Overwhelm his soul again; 

He’s young again, and with a single, 
Unrestrained, hot tear 

His heart is renewed. 


So, let the darkness lie ahead, 

The storm may threaten too; 

He shall not waver from his path, 
Hope firmly dwells within his breast, 
He has known, he has seen paradise. 


Though longing gets him down at times, 
In his life a shadow threatens, 

His eyes may fill with tears some day 
From gruesome thoughts at stormy times 
That follow hazy autumn days. 


All this disperses like smoke 

At the tender word—Mother; 
With vivid recollection 

He says aloud: I have been loved. 
And it’s easy for me to suffer. 


69 


DATA: 


This hymn was written in the 1880's by the leader of the Doukhobors, 
Peter Vasilievitch Verigin, while he was confined to prison in the Kavkaz area of 
Russia. Eventually released from prison, Verigin in 1903 joined the thousands 
of Doukhobors whom he and Leo Tolstoy and the English Quakers had worked 
so hard to send to Canada іп 1899. Originally entitled Meditations of a Prisoner, 
the hymn is supposed by some Doukhobors to have been based on an earlier 
Russian poem. At any rate, Peter Verigin sent it to his faithful followers with the 
exhortation to provide it with a psalm-like melody so that it might be preserved 
in the Doukhobors’ permanent repertoire of religious songs. This was done by a 
group of the foremost singers of the time, headed by Ivan Evseivitch Konkin. It 
тау account for the somewhat archaic flavour of the music. The hymn is still widely 
sung by Orthodox groups in British Columbia. 
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Peter's Day picnic held in Verigin, Saskatchewan, after the singing 
of psalms and other religious observances. June 29, 1964 


The Dimitri Fofonoff choir singing The Holy Temple of the Living 
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The Holy Temple of the Living God 
(Record I, Side 2) 


PEA 264-1611 


Sung by the Dimitri Fofonoff choir of mixed elders 
Grand Forks, B.C. July 13, 1963 
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Живого Бога храм священный, 

Он без начала без конца, 

Единый дивный совершенный, (2) 
Созданье мудрого Творца. 


В тебе я вечно пребываю, 

И от тебя не отделюсь, 

В тебе я Бога созерцаю, | 2 
О, лишь в тебе сливаюсь с Ним. | (2) 
В тебе, мой храм нерукотворный, 

Бог все Собой об’единил, 

Зачем-же дух вражды позорной } (2) 
Нам храм искусственный сложил? 


Зачем высокими стенами 

Он разделил сердца людей, 

Из братьев сделал нас врагами | (2) 
Ожесточил сердца людей? 


Роскошным блеском ослепляя, 

Он Бога скрыл и подменил, 
Обрядом пышным отвлекая, | (2) 
Он совесть нашу усыпил. 


Живого Бога храм священный 

Нас во едино собери, 

Любовью чистой совершенной 

Нас озари и примири. | (2) 


Translation: 


The holy temple of the living God, 
Without beginning dwells forever; 

The one perfected, wondrous image (2) 
Created by the wise Creator. 


In thee I ever wish to dwell, 

And from thee never to be apart; 

In thee God's presence I perceive, (2) 
In thee with Him do I unite. 
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Annual Children's Sunday School Festival, Grand Forks, 1963. Оп the left, Аппа P. Markova 
holds her grand-daughter Nina Verigin; on the right, Eli A. Popoff, Director of the 
Festival, sits with boy charges. Notice the ever-present bread, water. and salt— 

traditional Doukhobor (and Russian) symbols of hospitality. 


In thee, my shrine of holy making, 
Within Himself God united all; 

Why then has the spirit of hate | (2) 
Built for us ап artificial shrine? | 


Why, with walls so high and rigid, 

Has hate divided the hearts of men; 

From brethren making them adversaries, | (2) 
Their hearts be hardened to condemn: | 
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Material gains but serve to blind us, 
Lust obscures God, His truth to hide; 
With pompous rites we are distracted. | (2) 
Our conscience hate has stupefied. 3 


Holy temple of the living God, 

In humbleness unite us all; 

With love pure, crystal-clear, divine, 
Enlighten us and reconcile. 


DATA: 


The text of this hymn beautifully illustrates some of the fundamental beliefs 
of the Doukhobors. The ‘holy temple of the living God’ 15. of course. not a church 
but the mind of man himself. Doukhobors regard the established churches. with 
their hierarchies of priestly power, as ‘artificial shrines’ (verse 3). ‘with walls 50 
high and rigid’ (verse 4), where ‘with pompous rites we are distracted’ (verse 5). 
Like the Quakers, the Doukhobors believe the true Christian life is lived by good 
example and good deeds, not by complex rituals and dogmas. 

This antipathy toward the church indicates a possible survival of beliefs 
associated with the Bogomil doctrines that originated in Bulgaria in the tenth century 
(see Introduction, page 1). Bogomil taught that God had two sons, Satanail and 
Michael, the latter the spiritual effluence of God, which was later to become manifest 
in the personage of Christ. Satanail (Satan) created the lower heavens and earth 
but not man. According to Bogomil belief, it was Satanail who was responsible 
for the Crucifixion and the later establishment of the Orthodox Church. 

With further studies it may be possible to date the origin of The Holy Temple 
of the Living God. We do know that it was sung by Doukhobors in Russia at the 
turn of this century and that it was again revived in the 1920's during the Soviet 
resettlement of Doukhobor families in the Don River area. The hymn was brought 
to Canada from Russia only in 1961 by Anna P. Markova, mother of John J. Verigin. 
the present leader of the Orthodox Doukhobors. Since then it has achieved wide 
popularity among many Doukhobor groups in British Columbia. Mrs. Markova’s 
presence in Canada is providing an important cultural link with the Russian past 
and an invaluable insight into those traditions which are undergoing modification 
in the Canadian environment. 
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HISTORICAL HYMNS 


Historical hymns are those which refer to a specific historical event in the lives of 
Doukhobors—a trek, an act of persecution, the killing of a Doukhobor martyr. 
Many historical hymns are of fairly recent composition but describe events that 
took place during the last years of the nineteenth century in Russia, when persecution 
of the Doukhobors was pursued with renewed force by Tsar Nicholas П. 
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Let Us Recall, Brethren, Our Struggle 


( Record 2, Side 1) 
PEA 261-1599 


Sung by the Nick Makortoff choir of mixed elders 
Grand Forks, B.C. July 1963 
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Вспомним, братья, мы всю стражду, 
За что бросили дома; 

Нас изгнали ведь за правду, 
Мы страдальцы за Христа. 


(2) 


Мы познали путь Господний 

И всемирную любовь, 

И за правду, за свободу | (2) 
Проливали свою кровь. 


Наш Христос Душеспаситель, 

Он путь жизни нам открыл, 

И Своею крестной смертью | 
Закон Божий утвердил. И (2) 


И любовью вдохновляя, 

Он велел врагов любить. 

Мы оружье побросали, \ (2) 
Чтоб убийцами не быть. | 


Взявший меч погибнет всякий, 
Миру Он всему сказал. 

Кто же слов Его не слушал, | (2) 
Меч убийства в руки взял. 


Мы же словом дорожили, 
Чтоб убийства нам избечь: 
Ружья мы в костер сложили, | (2) 
Ночью в поле стали жечь. 


Пламя оружье пожирало 

И клубился дым столбом. 

Ружья там, в огне стреляли, 1 (2) 
Издавая звук кругом. 


Братья, сестры собирались, 

Пели Господу мольбу. 

Вдруг казаки показались-- | (2) 
Приготовились к бою. | 


Сотня целая казаков 

Быстро скачет к нам сюда, 

Сотник Прага, как разбойник, | (2) 
Закричал войскам: “Ура!” 
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Словно буря урагана 

Налетела на людей, 

Потоптать хотел нас Прага | (2) 
Копытами лошадей. | 


Сыпались на нас удары, 

Только слышно свист плетей. 
Кровью все мы ш (2) 
Становились все тесней... 


Нас избитыми погнали 
Губернатора встречать. 

Мы же шапок не снимали | (2) 
И не стали величать. 


Все оружие сгорело, 

Только в память осталось: 

Ружья, шашки, все что было-- | (2) 
В одну груду все слилось. 


И в войсках служить не стали 
Кто тогда солдатом был, 

Всех их в тюрмах истязали | (2) 
И сослали всех в Сибирь. 


А по селгм в наказанье 

Власти ставили надзор: 

И что делали казаки — | (2) 
Не расскажешь весь позор... 


Мы во кротости, в смиреньи 
Положили злу конец, 


И живем теперь в моленьи, } (2) 


Христос наш Царь, Bor — Отец. 


— Петр Е. Дьячков 


Translation: 


Let us recall, brethren, our struggle, 

Why we had to leave our homes; 

"Twas for truth they drove us out; (2) 
Pains, for faith in Christ, we bore. 
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We recognized our Saviour's pathway 
And perceived His universal love; 

For the cause of truth and freedom 

We have had to shed our blood, 


Christ. the Saviour of our souls, 
Showed the path of life to us; 

With His death upon the Cross (2) 
The law of God He sanctified. 


With His love, forever inspiring, 

He told us, foes, to love; 

So, our weapons we discarded, | (2) 
Human life we'd take no more. 2 


He who lives by the sword shall perish, 

To the whole world Christ proclaimed. 

Only those who heeded Him not (2) 
Took in hand this blade of murder. 


The words of Christ we valued highly, 
Murderous deeds we wished to avoid; 

We built a bonfire of our weapons | (2) 
Which burned іп the field late at night. 


The flames kept devouring the weapons, 

Columns of smoke rose up toward the sky; | 
Some guns discharged in the fire, | (2) 
Making their loud echoes heard far and wide. 


Brethren and sisters did assemble 

And sang their prayers to our Father above; 
Suddenly a detachment of Cossacks appeared | (2 
And prepared for battle. | ) 


Fully one hundred of these mounted Cossacks 
Speedily raced to our group gathered 'round; 
Their captain, named Praga, like a murderous chieftain | 2 
Shouted to his horsemen “Hurrah!” E © 


Then it was as if a whirlwind 

Had attacked our people; 

Praga wished to trample us down | (2 
With the hooves of his horses. 3 ) 
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Lash after lash on our backs kept descending, 
The whistle of whips only was heard; | 
With blood we all were spattered, | 


But we kept closing our ranks even tighter. ] E 


Battered and bloody, we were then herded 
To face the Governor; 

But we did not bare our heads | (2) 
And did not honour him. | 

АП our weapons burned completely. 
Only a memory of them remains. 
Guns and sabres of all assortments | 


Became one bulky, leaden mass. | (2) 
Whoever was a soldier at that time 
Refused to serve in the army; 

They were all jailed and tortured | (2) 
And exiled to Siberia. | 


As punishment the villages 
Were placed under surveillance by the authorities; 
And the shameful deeds committed by the Cossacks | 


= (2) 
Are too numerous to recount. 1 


In humility, іп meekness, 

We put an end to evil; 

Now we live in prayer; 

Christ is our Tsar, God is our Father. | 


(2) 


Composed by Peter E. Diachkoff 


DATA: 


This historical hymn tells of the persecutions and tortures the Doukhobors 
underwent in Russia in the 1890's just prior to their immigration to Canada. More 
specifically, it deals with the famous 'burning of the guns' episode in the Wet 
Mountains on June 29, 1895. The Doukhobors' imprisoned leader, Peter Vasilievitch 
Verigin, had sent orders to his faithful followers to burn every weapon they could 
lay their hands on to symbolize the Doukhobor belief in non-violence. Other 
directives included non-cooperation with government decrees, involving military 
service and payment of taxes to pay for wars of destruction. (Previously some 
Doukhobors were conscripted into the army.) These new Verigin directives so 
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maddened the authorities that they sent in mounted Cossacks, who descended upon 
the psalm-singing Doukhobors assembled near the pile of burning weapons and 
beat them with their lead-tipped whips. Later, many who refused to serve in the 
army were tortured and exiled to Siberia. This was the last of a long series of 
persecutions that brought about the immigration of the Doukhobors to Canada in 
1899. The date of the burning of the guns, June 29, is a happy coincidence of three 
important events—St. Peters Day in the Orthodox Church, Peter Verigin's 
birthday, and ‘the burning of the guns.’ As such, it is the most important observance 
on the calendar for many Canadian Doukhobors. 

The hymn was composed in Canada in the early years of this century by 
Peter E. Diachkoff, who had taken part in the anti-militarist demonstrations 
described in the text. 
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The ‘Hideaway,’ a typical Doukhobor village of the middle Verigin culture, just west of 
Grand Forks. These older villages are now being supplanted by modern bungalows. 
in which individual families live on communally-controlled land, a compromise 

between total communism and private ownership. 


Women elders singing at the Peter's Day observance, Verigin, Saskatchewan, 1964 
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Slowly Moves the Procession 


PEA 267-1624 


Sung by the U.S.C.C. Youth Choir 
Grand Forks, B.C., July 14, 1963 
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Тянутся обозы 
И конвой идет; 
Льются там и слезы, 
Он молодежь ведет. 


ПРИПЕВ: 


Гонят дугобориев, 
Гонят их в Сибирь. 


На пътку их гонят, 
Розгами там сечь. 
Они Отца молят: 
Удержать дух-меч. 


Им лишь вот минуло 
Двадцать один год, 
Молодость настала, 
А на сердце лед. 


Сердце каменеет, 
Пробегает дрожь, 

Душа холодеет: 
“Буду-ль к пыткам гож?” 


Вот уж их пригнали 
К железным вратам, 
В цепи заковали, 

Сечь их будут там. 


И вот в одно утро, 
Команда гремит, 
Передают им устно: 
“Вас крепко будут бить.” 


“Сюда!” по команде, 
ластно кричит он: 
“Палачей и розги, 
Разгоню им сон. 


“Ложись Духоборец, 
На холодну земь!” 
Кричит полководец: 
“Будешь ли ты нем?” 
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И вдруг засвистала 
Колючая розга, 

В тело крепко села, 
Боль дошла до мозга. 


“О, Боже, как больно, 


Больно — умираю, 
4 Ох, бить уж довольно, 
| Сознанье теряю.” 


Палачи все пьяны, 

Больно так секут, 
* Кровью они рьяны, 

Ручьи уж текут. 


Палачи взяли, 

Его понесли, 

В карцер поместили, 
Члены замерли. 


“О, мама, ты мама, 
Мама и отец, 
Сейчас вы все дома, 
А мне здесь конец.” 


По утру приходит 
Дежурный солдат, 
Одного отводит: 
“Умер там твой брат.” 


ww "ua -. 30 


ПРИПЕВ: 


Умер Духоборец 
Умер он теперь. 


Пришли его взяли, 
Его все друзья, 
В поле схоронили, 
Не знала семья. 


Умер, ты, наш воин, 
Мир, тебе, покой; 
И ты не был болен, 
Получил убой. 
— Г. В. Верещагин. 
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Translation: 


Slowly moves the procession [of wagons], 
The convoy is on its way; 

Tears are flowing freely, 

The convoy is escorting a group of youths. 


REFRAIN 1 


They are taking away the Doukhobors, 


; 2) 
They are taking them to Siberia. (2) 


——ү- — 


They are headed for torture, 

Flogging awaits them there: 

But they pray to God 

To help them retain their spiritual might. 


They have just now passed 

Their twenty-first birthday; 

They have reached their full youth, 
But their hearts are like ice. 


Their hearts turn to stone, 

Shivers run up their spines, 

Their souls become cold: 

"Will I be strong enough to withstand the tortures?" 


Now they are arriving 

At the prison's iron gate; 
They are bound in chains, 
Flogging awaits them here. 


And so in the morning 

The command resounds; 

It is announced to them verbally: 
"You will be soundly flogged.” 
"Over here!" is the command. 
Authoritatively the order is issued: 
"Bring out the rods and floggers, 
We'll get the sleep out of their eyes. 


"Lie down, Doukhobor, 

Over here, on the cold floor!" 

Cries the colonel in charge: 

"Will you, or are you deaf and dumb?" 
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Suddenly begins the whine 
Of the cruel, prickly lash; 
It bites deeply into the flesh, 
The pain permeates to the very core of consciousness. 


"Oh God, how painful, 

It is so painful, I am dying; 
Oh, please stop the lashing, 
I am losing consciousness." 


The floggers are all drunk, 

They lash so unmercifully; 

The blood has made them wilder, 
Streamlets are flowing already. 


The floggers picked him up 
And carried him away; 

They placed him in a cold cell, 
His legs were paralysed. 


"Oh mother, dear mother, 
Mother and dear father, 
You are all safe at home, 
But for me this is the end." 


Early in the morning, 

The soldier on duty comes; 

He calls aside one prisoner: 

"Your brother over there has died." 


REFRAIN 2 


The Doukhobor passed away, | (2) 
Now he is dead. 

They came and they took him, 

All his friends so dear; 

They buried him in a field, 

Unknown to his family. 


You have passed away, our hero [warrior], 
Peace to you and rest; 

You were so hale and healthy, 

But your life was taken away. 
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РАТА: 


This hymn was composed in Canada in 1929 by Gabriel Vasilievitch 
Veraschagin whose father had died on the exile-trek to Siberia in the 1890's. The 
events described in the text offer an intimate glimpse of the tortures voung 
Doukhobors had to undergo for refusing military service. 
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The Doukhobor Community Centre in Grand Forks, British Columbia, which now serves as 
the central meeting place for all the Orthodox Doukhobor communities in the area 


The Doukhobor Prayer Home at Verigin, Saskatchewan, where Peter's Day and 
other celebrations are still held. It was the former residence of Doukhobor 
leader Peter Vasilievitch and his son Peter Petrovitch. 


жал MU 


ж?» 


AU WAS 5% pe 
9,4 


————————— 


CONTEMPORARY HYMNS 


I have designated as ‘contemporary’ all those hymns composed by Doukhobors 
in Canada since their arrival in 1899. This does not include the historical hymns 
concerned with events that took place in Russia prior to emigration. A surprisingly 
large percentage of the religious material sung by the Doukhobors has been 
composed in Canada. One tends to forget that the social ideals and upheavals 
connected with the migration released an unprecedented fund of creative energy, 
first on the prairies in the early vears of the century and later in British Columbia. 
In fact. the migration with all its attendant behaviourai directives from the leader 
Peter V. Verigin—the bans on alcohol and tobacco, the reverence-for-life concept, 
vegetarianism, non-violent demonstrations—all these came to fruition in Canada 
and represent the greatest single contribution to Doukhobor social evolution in the 
long history of Doukhoborism. The contemporary hymn has documented the 
psychological climate of the Doukhobor social evolution in Canada better than 
any sociological study could hope to do. 

Musically, the contemporary hymn displays no special characteristics that set 
it apart from other Doukhobor-composed hymns. И still continues the same 
Russian tradition shared by historical, transitional, and sectarian hymns. 
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The Night Is Dark 


( Record 2, Side 1) 


PEA 277-1686 


Sung by the U.S.C.C. Youth Choir 
Grand Forks, B.C., July 21, 1963 


Moderate ДЕ 68 
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Ночь темна и бури рокотанье, 
Нарушает тишины покой; 

Слышен плач и горькое рыданье, | (2) 
Это плачет верный народ мой. 


И с мольбою с берега чужого, 

Смело сдвину я свою ладью; 

Сердце чуткое щемит тревога, | (2) 
Затянул я песенку пою. | 


И под звук своей любимой песни 

И под рокот плещущей волны, 

Я плыву из этой мутной плесни, | (2) 
В край свободной, светлой стороны. | 


В край родной, где мне все родное, 
Я забыть отчизну не могу, 

Только там найду душе покой я, | (2) 
На родном, высоком берегу. 


Только там, а здесь я на чужбине, 
Тяжко, долго я в тоске страдал; 
Торопись же, лодка, поскорее, (2) 
Выноси меня девятый вал! 


Translation: 


The night is dark, and peals of thunder 
Disturb the calm of nature's peace; 

Lament and bitter weeping is heard, | (2) 
Му faithful people mourn and weep. | 


With a prayer in my heart from this strange shore 


Courageously I launch my little boat; 
My heart predicts hardships, but with outward bravado 


I begin to sing a song. 


To the uplifting strains of my favourite song, 

On the lap of the waves as I glide along, 

I am carried away from this corrupt world of care | 
To freedom's shore, joyful and fair. ) 


) 
1 


) 


(2) 


To my Fatherland where all is dear to me, 
і І cannot forget ту Fatherland; 
It is there that I shall find rest for my soul | 


| On native shores on high. | (2) 
Only there is my home, here Г am a stranger 
Enduring long and weary sufferings; 
Hasten onward, my skiff, quicker; (2) 
The wave that brings new eras, reach your crest! 

| 

| 


Composed by John Е. Sysoev, 1930's 


The late John F. Sysoev (died February 1967) was the most talented and 
prolific of contemporary Doukhobor poets and hymnists. He composed more than 
one half the contemporary hymns sung by Doukhobors in the Grand Forks and 
Brilliant areas of British Columbia. Although not a Doukhobor leader in the formal 
sense, he nevertheless contributed much to contemporary Doukhobor oral literature 
and music, and in this sense one may compare him to earlier figures like Pobirohin 
and Kapustin. However, Sysoev's work was primarily reflective and inspirational, 
rather than didactic. To my knowledge, there are no young Doukhobor poets of 
Sysoev's talent and insight to inspire the younger generation of Doukhobors in their 

+ quest for a viable set of values to guide Doukhoborism in Ше contemporary world, 
| as Sysoev had done for the two previous generations. 

John Sysoev also composed the music for The Night Is Dark. More accurately, 
| / he composed the melody; and in traditional Doukhobor fashion all the various 
choirs and congregations who sing the hymn experimented with the different voice 
parts until a suitable, and more or less permanent, harmonic matrix was established. 
This was done by ear, of course, without the use of musical notation or the services 
of а musical 'arranger.' Svsoev composed the oral text and melody, and the people 
themselves created the choral setting according to traditional Doukhobor practices. 
Although it was composed in the 1930's, The Night Is Dark reveals a musical style 
that originated with the old Russian Doukhobor hymns. 

The text itself is a revealing document. Composed at a time when all the prairie 
and British Columbia Doukhobor communities were at a low ebb, it records the 
spiritual despair of a sensitive man, caught up in this ‘corrupt world of care,’ who 
longs for the beginning of the ‘new era’ for which Doukhobors have been working 
and praying for centuries. 
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John F. Sysoev, Doukhobor poet and hymnist 
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Annual Children's Sunday School Festival, where children from the various Orthodox 
Doukhobor communities perform psalms and hymns learned during 
the preceding year. Grand Forks, British Columbia, 1963 


We've Concluded Our Assembly 
( Record 2, Side 2) 


РЕА 331-3132 
Sung by assembled | congregation 


Verigin, Sask., June 26, 1964 
Moderato 38 69 
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Мы окончили собранье 
И домой пойдем, 

Все благие наставленья 
В сердце мы возьмем. 


ПРИПЕВ: 


Мирно, тихо, мирно, тихо, 
Мы домой пойдем, 

Все благие наставленья 
В сердце мы возьмем. 


Дай, Спаситель, нам желанье 
И собранья посещать, 

И Ученье выше знанья 

В себе возвышать. 


Будем ждать мы до собранья, 
Чтоб опять прийти, 

Чтоб услышать наставленья 
Как себя вести. 


Translation: 


We've concluded our assembly 

And we'll all go home. 

АП the good lessons we have learned here 
We shall carry in our hearts. 


Calm and peaceful, calm and peaceful 

W e will all go home. 

All in good lessons we have learned here 
In our hearts to assume. 


O Saviour, grant us the will 
To attend these assemblies; 

Let Thy teachings be an ensign 
Rising above all. 


We shall wait until the next assembly 
In order to meet again, 

To hear all the good instructions 
How to conduct ourselves. 
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DATA: 


This contemporary hymn is the most popular of a small group of benedictory 
hymns used to close sobranya (meetings). It is generally supposed to have been 
composed on the prairies some time in the 1930's. Though sung in the typical 
Doukhobor choral style, the music seems to me to have been derived from, or 
influenced by, a hymn of non-Russian origin, possibly an interdenominational hymn 
from another sect. 

The musical transcription is derived from a rendition recorded in Verigin, 
Saskatchewan. However, another version, recorded in Grand Forks, B.C., was 
of better technical quality, and this was used on the enclosed record (Record 2, 
Side 2). Compare the B.C. recording with the Saskatchewan transcription and 
notice how the larger B.C. choir was able to add extra harmonic parts both above and 
below the principal inner melody. Despite the recent Doukhobor tendency to gather 
in formal ‘choirs,’ traditional spontaneous gatherings of variously gifted individuals, 
which still occur, make each performance of a hymn or psalm unique and 
unreproducible. 
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SECTARIAN HYMNS 


Throughout their history the Doukhobors have often had contact with other Russian 
sects of similar outlook and aspirations—the Molokans, the New Israelites and 
the Evangelical Christians. During these contacts with other Russian sects the 
Doukhobors often learned hymns that eventually became part of their permanent 
repertoire of religious songs. [ have designated these Russian hymns as 'sectarian' 
to distinguish them from the interdenominational hymns that the Doukhobors have 
borrowed from non-Russian sects, such as the Mennonites and Baptists (though 
there are now many Baptists in Russia). In any case, with their tonalities centred 
around the old minor modes and with their steadfast reliance on bare fourths and 
fifths, the sectarian hymns are easily distinguishable from the interdenominational 
hymns, which are nearly always cast in the sweeter-sounding major modes. 


God Grants Us Life 
( Record 2, Side 2) 
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Бог дарует нам жизнь BO свете Своем, 
Мы взойдем в ту страну где нет скорбей; 


А Господь нам поможет спасением Своим (2) 
Идти по стезям всех. 


Кто взойдет в ту живую и мирную страну, 

И забудет взволнованный мир, 

Как отрада исполнится Духом Святым; | (2) 
В обшении душ просветить. 


Так Господь во дни оные в мире сказал: 

Будет царство святых на земле. 

Со всех стран соберется блаженный народ, | (2) 
В славном мире и B царстве Христа. 


Поспешим поскорей, не замедлим друзья, 
И пойдем по Господним путям. 


Свет уж солнца сияет в пространных небесах, (2) 
Освещает тот полдень в пути. 


Все Сионские путники в царство взойдут; 

А вражду они мимо пройдут. 

Дух Святой охранит нас в долине земной, | (2) 
Слава Богу во веки. Аминь. 


Translation: 


God grants us life on this earth of His, 

We shall enter the land where there is no sorrow; 

The Lord shall help us with His saving grace (2) 
To follow the path of all those who were holy. 


He who enters that land of life and peace 

And forgets all the tension-filled world, 

How contented he feels, filled with the Spirit Divine. | (2) 
In communion, to enlighten his soul. 


The Lord said that it would come some day, 

That there shall be a kingdom of holy ones. 

From all lands there shall gather blessed people ШИ 
In peace to dwell, іп the Kingdom (Tsardom) of Christ. J 
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Let us hurry, dear friends, do not tarry, 
Let us follow the path of our Lord; 
The sun is now shining above the vast horizon, | 


Now it makes the path clear at midday. | (2) 


All the pilgrims of Zion shall enter Heaven's gates 
All misfortune and hate they'll pass by; 
The Holy Spirit shall watch over us in this earthly уаПеу; 


God be praised now and forever. Amen. j (2) 


DATA: 


This sectarian hymn originated with the Molokans, a Russian sect similar to 
the Doukhobors in outlook, which now live in California. 


am safe جد‎ Rl 


ali. doch 
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The last remaining house of the early Verigin culture іп Saskatchewan where 
sixty-one Doukhobor villages existed in the early years of the century. 
It stands in a farmer's field south of Kamsack. 


Doukhobor Prayer Home standing in a farmer's field south of Kamsack, Saskatchewan, 
where many Doukhobor villages flourished in the early years of the century. 

The bricks used in the building were manufactured by the Doukhobors 

themselves in their own brick factories. 


і 
¢ 

М 
г 
L3 
В 
& 


In Vain the Peoples Try to Think 


PEA 263-1609 


Sung by the Dimitri Fofonoff choir of mixed elders 
Grand Forks, B.C., July 13, 1963 
Moderate im 72 
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Напрасно думают народы, 
Что спасенья в Боге нет, 
Но того ж они не знают, 
Что Бог силен до конца. 


Всю вселенную обнимает, 
Везде свет Его лица; 
Наши мысли читает, 
Знает тайные сердца. 


А ты бедное творенье, 
Легкомысленно живешь, 

И не ищешь ты спасенье, 

В безвозвратный путь идешь. 


Горделивы, непокорны, 
Те не узрят Божий свет; 
Надевают ризы черны, 
Обращаются во грех. 


Христа Бога позабыли, 
Не хотят Ему служить; 
Его заповедь святую 

Не хотят совсем хранить. 


А Христос к нам в Своей славе, 
Он не Сам Собой пришел; 

В Нем был от начала 

Изречен святой глагол. 


Он посредник есть великий, 
Между Богом и людьми; 

В Нем премудрость есть святая, 
Прежде века рождена. 


Ему все видно и открыто, 

Что и где будет, когда. 

Его послал в мир Сотворивший, 
Исполнять волю Его, 


Вызывать в мире движенье 
В справедливую сторону; 
А противникам волненье 

И всемирную войну. 
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Am ъь шы» LI 


O O‏ و 


Истребятся все народы, 

Как негоднейшая тварь; 
Миллиарды их погибнут, 
Как на поле саранча. 


А суд Божий совершится 

С отпадшими на земле. 
Правда и радость водворится 
Между верными людьми. 


шаа ан оше маныы 3 WA إا‎ 


PATIOS стела 


Translation: 


In vain the peoples try to think 

That there is no salvation in God; 
But they do not know 

That God is almighty to the very end. 


"<.—=. 


He encompasses the whole universe, 
Everywhere His presence is reflected; 
He reads through all our thoughts, 
He knows all our heart's secrets. 


But vou, pitiful creature, 

You live so irresponsibly; 

You do not seek salvation, 

You follow the pathway of no return. 


АП the proud and unrepenting, 

Thev will not perceive God's true light; 
They continue donning black robes, 
They continue to indulge in sin. 


Christ. the God, they have forgotten, 
They do not wish to serve Him; 
His Holy Commandments 

They do not wish to keep. 


But Christ in all His glory, 
Came not Himself alone to us; 
In Him from the very beginning 
All holy teachings were entrusted. 
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Не is the great Mediator 

Between God and the people; 

In Him all Holy Wisdom 

Was centred before the beginning of time. 


To Him all is open and visible, 
Whatever will happen and when; 
He was sent Бу the Creator 

To fulfil His Will here on earth, 


To bring to humanity a movement 

That would head in a proper direction; 

But to those that oppose it unrest will occur 
That will lead to a worldwide war. 


People of all nations will be exterminated 
Like the most insignificant of creatures; 
Billions of them shall perish 

Like locusts in the fields. 


God's judgment shall then be enacted 

Among the fallen on earth. 

But truth and rejoicing shall come forth to reign 
Among those who have remained faithful. 


DATA: 


In the fifteenth century in southern Russia there emerged a Christian sect 
known as the ‘Israelites’ or ‘Old Israelites.” Doukhobor tradition has it that the 
Israelites were descended from bands of early Christians who roamed into the area 
from Asia Minor. The sect of fundamentalist Israelites reached quite substantial 
proportions but eventually petered out because of the relentless persecution by the 
Orthodox Church and the lack of leadership within their own ranks. Much later, 
in the latter half of the nineteenth century, a new group professing the same 
fundamentalist beliefs came to prominence in Russia under the name of ‘New 
Israelites.” Jn Vain the Peoples Try to Think is one of a number of hymns Ше 
Doukhobors have borrowed from this sect. The apocalyptic message of the closing 
three verses finds ready acceptance among all Doukhobors whose pacifist beliefs 
make them particularly sensitive to the dangers of preparing for war. 


INTERDENOMINATIONAL HYMNS 


In keeping with their tradition of using religious material from other cultures, the 
Doukhobors have borrowed hymns from Christian sects of non-Russian origin— 
the Mennonites, the Baptists, the Seventh Day Adventists, and so on. These are 
known as interdenominational hymns to distinguish them from the sectarian hymns 
borrowed from the strictly Russian sects such as the Molokans and the New 
Israelites. Since coming to Canada the Doukhobors have also acquired a sizeable 
body of material from other Christian sects. Such well-known hymns as The Old 
Rugged Cross and What a Friend We Have in Jesus have found their way into the 
repertoires of Doukhobor congregations both on the prairies and in British Columbia. 
Far from imitating the original sources, however, the Doukhobors have stamped 
these hymns with their own unique and inimitable style of singing. They have 
even borrowed material of English origin. I was amazed to hear a little girl sing 
in Russian a hymn entitled Father, Dear Father, Come Home with Me Now, a 
sentimental temperance song which the Doukhobors use as a didactic hymn to 
point out to children the evils of alcohol. 

By and large, the interdenominational hymns have not the musical interest nor 


the literary import of the religious material of Doukhobor and Russian origin but 
sound rather flaccid and sentimental by comparison. 


| Shall Tell to АП Living People 


PEA 274-1665 


Sung by the Vera Novokshonoff Girls’ Choir 
Grand Forks, B.C. July 21, 1963 
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Расскажу я всем живущим, 
Как Христос мой пострадал, 
Как под бременем гнетущим 
На кресте Он умирал. 
Расскажу я всем живущим, 
Как Христос мой пострадал, 
Как Он всем, к Нему идущим, 
Мир и радость обещал. 


Часто я не слышу зова 

И блуждаю, как овца, 

Но меня находит снова 

Он с любовию Отца. 

Я в борьбе с грехом был ранен, 
Я устал и изнемог, 

Взор был скорбью затуманен 
Он же мне во всем помог. 


Мимо смерти прохожу я, 
Много зол в пути моем, 
Но пред ними не паду я, 
Их сражу святым мечом. 
Он берет меня за руку 

И опять вперед ведет; 

Я не знаю с Ним разлуку, 
Я не знаю с Ним забот. 


Translation: 


I shall tell to all living people 

How my Christ once suffered, 

How under an endlessly heavy burden 
He died upon the Cross, 

I shall tell to all living people 

How my Christ once suffered, 

How, to all who turned to Him, 

He promised peace and joy. 


Often I do not hear His voice 

And wander around like a sheep, 

But He finds me anew 

With His fatherly love. 

In the struggles with evil I was wounded, 
I was tired and exhausted too, 

My horizon was darkened by grief, 

But He has helped me in all my needs. 


I am passing death daily, 

Many evils are on my path; 

But I do not fall before them, 

I will conquer them with my sacred sword. 
He takes me by the hand 

And leads me onward again; 

With Him I know no estrangement, 

With Him I know no troubles. 


DATA: 


This interdenominational hymn, sung by both the Mennonites and the Russian 
Baptists, was learned in Russia from these sources. This particular version was 
sung by one of the girls’ choirs from Grand Forks, B.C. Notice how the melody 
remains as an inner voice despite the closeness of the harmony. 
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Young sisters from Grand Forks, British Columbia 
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Outdoor oven, still used іп Kamsack, Saskatchewan 
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FOLKSONGS 


The strong religious orientation of Doukhobor culture would lead one to expect 
a very weak representation of secular musical materials. Such is not the case. 
During the nearly 100-year history of the Tavrian and Caucasian settlements in 
southern Russia, many peasants, soldiers, and other groups joined the Doukhobor 
movement and doubtless added substantially to the secular corpus of Doukhobor 
folkmusic. Many Ukrainians, for example, were absorbed into the Doukhobor sect 
bringing with them their own versions of Slavic folksongs. Several of the Russian 
folksongs reproduced in the following pages have also been found by Robert B. 
Klymasz in Ukrainian variants in Canada. The extent of the Doukhobor-Ukrainian 
involvement in Canada itself has not yet been established; but considering the 
proximity of Doukhobor and Ukrainian settlements (especially in Saskatchewan), 
there must have been some contacts. Mr. Klymasz has verified a few such contacts 
during his Ukrainian research in the Yorkton area of Saskatchewan. 


The Doukhobor corpus of secular folksong seems to be pretty well confined to 
ballads, lyrics, and ditties. The rich heritage of ritual song found in Ukrainian 
culture does not survive among the Doukhobors. This is understandable when one 
considers the simple, non-ritualistic nature of Doukhobor culture. Doukhobor 
weddings and funerals, for example, use the barest minimum of ritualistic devices. 
In the absence of any complex Catholic or Orthodox Church rituals, the Doukhobors 
sing their own psalms and hymns to sanctify these events. The traditional 
Doukhobor custom of bowing to one another as a gesture of respect to the 
God-in-man is their principal ‘ritual.’ Their culture is primarily ‘philosophical,’ 
not ritualistic. 

Although I recorded folksongs from all Doukhobor groups in Canada, the 
Independent Doukhobors of the prairies seemed the most willing to sing secular 
materials. The stronger religious inclination of the Orthodox and Sons of Freedom 
Doukhobors resulted in a greater emphasis on the religious content of the collection 
made from these sources. Also, the communal traditions of the Orthodox and 
Freedomite Doukhobors emphasize group participation in the singing of folksongs, 
something I was trying to avoid because their choral style was often a frank 
imitation of the stylistic mannerisms of contemporary Russian choirs like the 
Don Cossacks and the Red Army Chorus, whose recordings are popular among 
the Orthodox Doukhobors. And I was, of course, anxious for the Russian folksongs 
to be sung in the traditional Doukhobor style. A few solo and duet recordings 
were made in Orthodox communities, but most of my secular folkmusic research 
took place among Independent groups on the prairies. However, the research 
still continues, and I hope to balance the secular collection with many more items 
from Orthodox and Sons of Freedom sources. 


A Mosquito Wanted to Marry а Fly 
(Record 3, Side 1) 
PEA 308-1971 


Sung by Mr. and Mrs. Joseph Faminow 


Moderstely feet ] = 108 Lundbreck, АПа., June 9, 1964 
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Задумал комарик на мухе жениться, 
Взял себе муху полетуху, (2) 

Раскональя ты муха невеста, (2) 

Ни прясть ни ткать не взумела, (2) 

А на золоте шить не горазда. (2) 
Полетел комарик во лесочек, (2) 

Свернул свою головочку во листочек, (2) 
А ноженьки в коренечек. (2) 

Налетела шуря-буря комарика с дуба сдула; (2) 
Упал комарик на подмостик, (2) 

Разбил, расшиб свои кости. (2) 
Налетели мухи полетухи, (2) 

Собрали кости комарёвы, (2) 

Сделали гробницу комарышу. (2) 

Едет пан, едет царь, сам полковник, (2) 
Ну что-же это за покойник? (2) 

Это тело это тело комарыша, (2) 
Старого война козачиша, 
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Translation: 


A mosquito wanted to marry a fly, 

He found himself a flighty fly, (2) 

A ruinous bride was the fly, (2) 

She could not spin, she could not weave, (2) 

And she was not adept at gold embroidery. (2) 

The mosquito flew to the forest, (2) 

He curled up his head under a leaf, (2) 

And hid his legs under a stem. (2) 

There came a great storm which blew the mosquito from the oak; (2) 
The mosquito fell onto the footbridge, (2) 

He broke and shattered all his limbs. (2) 

Then came the flighty flies, (2) 

They gathered the mosquito's bones, (2) 

They built a tomb for the mosquito. (2) 

There came a landowner, there came a tsar, and even a colonel. (2) 
Who is the deceased? (2) 

This is the body, this is the body of a mosquito, (2) 

An old warrior of the Cossacks. 
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As a Cossack Rode Up a Steep Hill 


PEA 309-1974 


Sung by Mr. Joseph Faminow 
Moderstely fast Ее Bellevue, Alta, June 10, 1964 
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Как поехал то козаченька на круту гору, 
Пустил свого та ворон коня в зелену траву. (2) 


А 


Ка Под 


А сам пошел та полежился под ту малину. 
Как привидился козаченьке преужасный сон. (2) 


Как с под правого та рукавчика вылетел сокол; 
С под левого, с под белого, серая птица. (2) 


Как поехал то козаченька, ко ворожёньке. 
Ворожёнька, разгадачка, разгадай мой сон, (2) 


С под правого та рукавчика вылетел сокол, 
С под левого, с под белого, серая птица. (2) 


— Уж яж тебе козаченько всю правду скажу, 
Коль не будет то моя правда головы положу. (2) 
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Твоя женка та Маренька сына родила. 
С сего свету в третьем часу сама померла. (2) 


Как поехал то козаченька вниз под гору, 
Во всем селу светла нету только в 6 дому. (2) 


Translation: 


As a Cossack rode up a steep hill 
He let his splendid black horse go into the green grass [to pasture]. (2) 


And he went and lay down under the raspberry bushes. 
Then the Cossack dreamt a dreadful dream. (2) 


From his right sleeve a falcon flew forth; 
And from his left, the white one, a grey bird too. (2) 


Then the Cossack went to the fortune-teller. 
"Fortune-teller, fortune-teller, do read my dream. (2) 


"From my right sleeve a falcon flew forth, 
From the left, the white one, a grey bird too." (2) 


“I will tell you, my Cossack, the whole truth, 
And if what I say does not come true I will lay down my life. (2) 


“Your wife, Marenka, bore a son, 
And by three o'clock she passed out of this world." (2) 


Then the Cossack went down the hill. 
In the whole village there were no lights except in her house. (2) 
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Young Anastasia Gave Birth to a Son 


(Record 3, Side 1) 


PEA 318-2016 


Sung by Mrs. Vera Ewashin 
Calgary, АПа., June 14, 1964 


Moderately fast } = 120 


Mo- ло- да- я Ана -ста-си - я сы-на ро- ди - ла, 


Мо- ло- да- я Ана -ста-си - я сы-на ро-ди - ла. 


Трай, рай, рай, рай, сы -на ро-ди - ла, 


Трай, рай, рай, рай, сы- на po- ди - ла. 


Молодая Анастасия сына родила, (2) 
Трай, рай, рай, рай, сына родила. (2) 


На свет белый не пустила, в море бросила, (2) 
Трай, рай, рай, рай, в море бросила. (2) 


Там плывали рыбаченки в темну полуночь, (2) 
Трай, рай, рай, рай, в темну полуночь. (2) 


Изловили, излопали-то моего дитя, (2) 
Трай, рай, рай, рай, то моего дитя. (2) 


В понедельник утром ‘рано, все звоны звонят, (2) 
Трай, рай, рай, рай, все звоны звонят. (2) 


Молодую Анастасию в кандалах ведут, (2) 
Трай, рай, рай, рай, в кандалах ведут. (2) 
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А за нею стара мати, плача, рыдая, (2) 
Трай, рай, рай, рай, плача рыдая. (2) 


Не плачь моя стара мати, маешь дома две, (2) 
Трай, рай, рай, рай, маешь дома две. (2) 


Не давай таку повадку, як давала мне, (2) 
Трай, рай, рай, рай, як давала мне. (2) 


Не пускай на вечерушки, пускай дома спять, (2) 
Трай, рай, рай, рай, пускай дома спять. (2) 


Translation: 


Young Anastasia gave birth to a son, (2) 
Try, rye, rye, rye, gave birth to a son. (2) 


She did not allow him to live, she threw him into the sea. (2) 
Try, rye, rye, rye, she threw him into the sea. (2) 


Some fisherman came by in the dark of the night. (2) 
Try, rye, rye, rye, in the dark of the night. (2) 


They caught in their nets this unfortunate child, (2) 
Try, rye, rye, rye, this unfortunate child. (2) 


Early on a Monday morning all the bells were ringing, (2) 
Trv, rye, rye, rye, all the bells were ringing. (2) 


Young Anastasia was being led in chains, (2) 
Try, rye, rye, rye, was being led in chains. (2) 


In her wake, her elderly mother followed in lament, (2) 
Try. rye, rye, rye, followed in lament. (2) 


"Do not weep, my mother dear, at home you still have two, (2) 
Try. rye, rye, rye, at home you still have two. (2) 


"Do not give them as much freedom as you have given me. (2) 
Try. rye, rye, rye, as you have given me. (2) 


"Do not let them go to all the gay parties, let them sleep at home, (2) 
Try, rye, rye, rye, let them sleep at home." (2) 
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DATA: 


Two variants of this ballad appear in the 1963 Soviet collection Narodnye 
ballady [= Folk Ballads], compiled by D. М. Balašov and published іп 
Moscow-Leningrad (р. 166-67). In these variants the girl is a nun and the ‘mother’ 
becomes the Mother Superior of the convent. When the Mother Superior places 
floral wreaths on the heads of the assembled nuns, the wreath of the guilty nun 
immediately withers, a symbolic indication that she is no longer a virgin. 

Fven closer to the Doukhobor version is a Ukrainian variant collected by 
Robert B. Klymasz in Gladstone, Manitoba. Neither of these has acquired the 
cloistered setting of the variants in the BalaSov collection, which are, presumably, 
later specializations of the ballad. The rich detail of the Ukrainian variant suggests 
a connection with those Easter singing-games in which groups of maidens wearing 
floral wreaths danced through the village singing to the accompaniment of bells 
in order to demonstrate, or even advertise, their virginal status in the community. 
This status is further heightened, of course, if the maidens can sing of poor victims 
like young Anastasia who have ignored the moral strictures of their society. Many 
of these Easter singing-games are thought to be Christian analogues of earlier 
pagan rituals held in the spring. 
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Іп Boredom and Grief 


( Record 3, Side 2) 


PEA 319-2018 


Sung by Dora and Bill Markin 
Calgary, Alta. June 14, 1964 


Moderately fast ) < 104 
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Со скуки и печали на улицу не идут, 
Туда бы я полетела кого верно люблю. (2) 


Любила его верно, и он меня любил, 
Любовь наша напрасна, он бросил позабыл. (2) 


Сидела в воскресенье, все ждала я его, 
Но сердце предвещало, не увижу я его. (2) 


2 
ч 
м 
B 


CR 


тс Зее 


44 


heey ДС ЛА 


P 


(7 зї ш нын) ымы сат Q0 


Вот вечер, вечер, вечер, мой милый не пришел, 
Сыграйте мне разлуку, другую он нашел. (2) 


Пушай он не приходит, пущай любит других, 
И где б я не встречала мне милых не таких. (2) 


Пришел ты не на радость, пришел ты на беду, 
Сокрушил сердечко, а сам пошел домой. (2) 


Translation: 


In boredom and grief one does not like to go out to the street, 
But I would fly out there to the one whom I love. (2) 


I loved him truly, and he loved me too, 
But our love was in vain, he left and forgot me. (2) 


I was waiting all day Sunday, waiting just for him, 
But I felt in my heart that I would not see him again. (2) 


It is already evening, and my loved one has not come, 
Well, [musicians] play me a sad tune—he has found another. (2) 


Let him stay away, let him love other girls, 
Wherever I meet such men they will not be dear to me. (2) 


You did not come for happiness, but only to bring grief, 
You shattered my heart and went home. (2) 


140 


Mother, Dear Mother 


РЕА 319-2019 
Sung by Dora Markin 
Fast J = 132 Calgary, Alta., June 14, 1964 


люб - лю чер - HO - бри - ва, Не от - дай ме - ня 


за ры - же - го, люб - лю чер - но - бри = - ва, 


— Нянька моя нянька, нянька спородила, 
Не отдай меня за рыжего, люблю чернобрива. (2) 


Она меня не слухала, отдала за рыжего, 
Она мне приказала, чтоб я его пановала. (2) 


А я его паную, як собаку шпигую, 
Под лавкою, припинаю, помоими напиваю. (2) 


Чернобровый парень бравый наступил на ногу, 
Вот ей-богу скажу правду, не дойду до дома. (2) 


Я до дома не пойду, и тута не ляжу, 
Дайте братцы подкопаться, да дивчине свежей. (2) 


Пускай тебе копает лихая година, 
Через тебя подлеца меня мать и била. (2) 


Она бить не била, сулилася бити, 
Перестань, перестань, до меня ходити. (2) 
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Translation: 


"Mother, dear mother, you have given me birth, 
Don't marry me to a fair man because I love a dark-haired one." (2) 


She did not listen to me, she married me to the fair one, 
She also instructed me to treat him like a titled man of leisure. (2) 


But I served him the opposite, I treated him like a dog, 
He slept under the benches, and I fed him with slops. (2) 


A dark-browed dashing man, he crossed my path, 
Now in truth I can say that I am not going home. (2) 


I am not going home, and I am not staying here, 
Help me, comrades, to get over to the girl's quarters. (2) 


Let the time spent be an unrest for you, 
It's because of you, scoundrel, that my mother spanked me. (2) 


She really didn't spank me, she only promised to, 
But stop, please stop coming over to see me. (2) 
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My Boyfriend Has Such a Large Nose 


PEA 319-2021 


Sung by Dora Markin 
1 - 138 Calgary, Alta., June 14, 1964 


Fast 


Как у мо-е - го ми- ло- го а-ку-рат-нень- кий но- сок, 


Во-семь ку- ро - чек са- ди-лось, да де- вя-тый пе-ту-пок. 


Как у моего милого акуратненький носок, 
Восемь курочек садилось, да девятый петушок. 


Гай ду, гай да да, гай да дуля, дуля я, 
Восемь курогек садилось, да девятый петушок. 


Ко мне милый приходил, хотел познакомиться, 
У него только разговор, у нас корова доится. 


Гай ду, гай да да, гай да дуля, дуля я, 
У него только разговор, у нас корова доится. 


Меня милый провожал, от малины до ворот, 
Я думала поцелует, а он стоит раззявил рот. 
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А сегодня у ночи я проснулась на печи, 
Хват хват за мешок, я думала женишок. 


Не брани меня мамаша, не брани так грозно, 
Ты сама была такая, приходила поздно. 


Мама Пете говорила, походи по улице, 
Еще перина не готова, перышки на курице. 


Поехали свататься на белой кобыле, 
А вернулися назад, жениха забыли. 


Никому так не досадно, как нашему деду, 
Села бабка на кувшин, говорит уеду. 


Translation: 


Mv boyfriend has such a large nose 
That eight hens and a rooster can perch on it. 


Gie doo, gie da da, gie da doolya, doolya ya, 
That eight hens and a rooster can perch on it. 


Му bovfriend would visit me to get better acquainted, 
But he talked only of the cows that had been milked. 


Gie doo, gie da da, gie da doolya, doolya ya, 
But he talked only of the cows that had been milked. 


Му boyfriend walked me home from the strawberry patch, 
Г thought he would kiss me, but he stood there with his mouth open. 


Last night I woke up on the oven, 
1 grabbed at a sack thinking it was a bridegroom. 


Don't scold, mother, don't scold me so fiercely, 
You were no different when you used to come home late. 


Mother told Peter to go out for a walk, 
The feather quilt is not yet finished, for the feathers are still on the chickens. 


They went on a white horse for a match-making, 
But coming home they forgot to bring the bridegroom along. 


No one was more vexed than our grandfather, 
Grandmother sat down on a jug threatening to ride off [on it]. 
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Homespun linen ‘towel,’ hung over pictures and mirrors on festive days; 
or over coffin. Made in Caucasia over one hundred years ago. 
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Bye-You, Bye-You 
(Record 4, Side 1) 


РЕА 319-2023 


Sung by Dora Markin 
Calgary, АПа., June 14, 1964 


Moderate ) = 112 


Ба - -ю, ба - - ю, ба- ю- UKH ба - m, 


Баю, баю, баюшки баю, 
Баю Оленьку мою. 


Что на зорьке на заре, 

У весенней у поре, 

Птички божии поют, 

В темном лесе гнезды вьют. 
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Baio, баю, баюшки баю, 
Баю Оленьку мою. 


Соловей, ты соловей, 
Ты гнездо себе не вей, 
Прилетай ты в наш садок, 
Под веселый теремок. 


Baro, баю, баюшки баю, 
Баю Оленьку мою. 


Кто вас детки крепко любит, 
Кто вас нежно так голубит, 
Не смыкая в ночи глаз, 

Все заботится о вас? 


Baio, баю, баюшки баю, 
Баю Оленьку мою. 


Мама дорогая, 

Мама золотая. 

Она игрушки нам дарит, 
И все сказки говорит. 


Баю, баю, баюшки баю, 
Баю Оленьку мою. 


Translation: 


Bye-you, bye-you, bye-youshki, bye-you. 
Go to sleep, my Olenka dear. 


At the breaking of the dawn 

When the springtime is come, 

Our feathered friends sing, 

[n the dark forest they make their nests. 


Bye-you, bye-you, bye-youshki, bye-you. 
Go to sleep, my Olenka dear. 


Nightingale, you nightingale, 

Do not make [weave] yourself a nest, 
Fly instead to our orchard 

And this happy dwelling. 
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Bye-you, bye-you, bye-youshki, bye-you. 
Go to sleep, my Olenka dear. 


Who is it that loves you so dearly, 
Who is it that caresses you so tenderly 
And stays awake all night 

Always worrying about your comfort? 


Bye-you, bye-you, bye-youshki, bye-you. 
Go to sleep, my Olenka dear. 


It is our mother dear, 

It is our precious mother, 

She is the one who buys us toys 
And always tells us stories. 


Bye-you, bye-you, bye-youshki, bye-you. 
Go to sleep, my Olenka dear. 
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From Behind the Dark Forest 


PEA 319-2027 


Sung by Dora and Bill Markin 
Calgary, Alta., June 14, 1964 
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Из-под лесу, лесу темного, 
Мимо садика зеленого, (2) 
Выходила туча грозная, (2) 
Со дождями со морозами, (2) 
Со буйными ветерочками. (2) 
Поехала Маша к батюшке, (2) 
Она ехала не доехала, (2) 
Колясочка обломилася. (2) 
Наша Маша зажурилася. (2) 
К дубочику притулилася. (2) 
Соловьюшко опустился. (2) 
Соловьюшко родный батюшка, (2) 
А нянюшка не родимая. (2) 
Посылает рано по воду, (2) 
По воду, воду холодную. (2) 
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Всю разутую, раздетую, (2) 
Головушку распокрытую. (2) 
Налетели гуси серые, (2) 
Намутили воду чистую. (2) 
Покель вода размутилася, (2) 
Наша Маша простудилася, (2) 
У постелюшку свалилася. 


Translation: 


From behind the dark forest, 
Passing over a green orchard, (2) 
A fierce cloud emerged, (2) 
Bringing rain and frost, (2) 
And also great winds. (2) 
Masha went to visit her father, (2) 
But she did not get far, (2) 
The wheels [of her carriage] broke down. (2) 
Our Masha became sad. (2) 
She leaned against an oak tree.(2) 
A nightingale flew down. (2) 
The nightingale was [like] her dear father, (2) 
But her mother was not her own. (2) 
She [her stepmother] sends her in the morning to fetch water, (2) 
To fetch cold, cold water, (2) 
She sends her without shoes, improperly dressed, (2) 
Even her head is bare. (2) 
Grey geese came flying, (2) 
And they muddied the water. (2) 
By the time the water cleared again (2) 
Our Masha caught cold (2) 
And took sick in bed. 
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Helen Chernoff, singer of There Lived in France a Wealthy King 
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There Lived in France а Wealthy King 
(Record 3, Side 2) 


PEA 320-2030 


Sung by Mrs. Helen Chernoff 
Kylemore, Sask., June 18, 1964 


Moderate ] = 72 


мел се- бе две до-че- ри ура - са- ви-цы 
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Жил был во Фран -ции бо - га - - тый KO -роль, Он и 


со - бой, Он и - 


са- ви- цн со - бой. Как 


пер - ва- я дочь, ров- но 


Жил был во Франции богатый король, 
Он имел себе две дочери красавицы собой. (2) 

Как первая дочь ровно темная ночь, (2) 

Вторая та дочь ровно розочка цветет. (2) 
Присватался к красотке с иной земли король. (2) 
Старшая меньшую сманула потайка: (2) 

“Пойдем, пойдем cecrpHua, пойдем мой верный друг, (2) 
Посмотрим родная, чем море убрано. (2) 

Убранное море желтым морским песком, (2) 
Покрытое море покровом гробовым.” (2) 

Старшая меньшую спихнула с бережка: (2) 

“Плыви плыви сестрица, плыви мой верный друг, (2) 
Куда ветер подует, туда волна прибьет.” (2) 
Прибила красотку к крутому бережку, (2) 

К крутому бережку, и к зеленому лужку. (2) 

Там плавали рыбаченьки во темную ночь. (2) 


ИГ иш 


Поймали красотку, как царскую дочь, (2) 

И сделали арфу с ее мелких ребер, (2) 

И сделали скрыпаченьку с ee русой косы. (2) 
Поставили арфу против царского двора, (2) 
Как вскрикнула арфа в двенадцать голосов: (2) 
Послушай папаша, что арфа говорит, (2) 

Не наша ли родная за арфою стоит? (2) 

Не наша ли сестрица нам речи говорит? 


Translation: 


There lived in France a wealthy king, 

He had two beautiful daughters. (2) 

The first daughter was like the dark night, (2) 

The second daughter was like a blooming rose. (2) 

A king came from a foreign land to marry the beautiful one. (2) 
The elder sister deceived the younger in a treacherous manner: (2) 
"Let us go, my dear sister, let us go, my true friend, (2) 

Let us see, my dear one, how the sea is dressed up [adorned], (2) 
The sea is adorned with yellow sand, (2) 

The sea is blanketed with a shroud." (2) 

The elder sister pushed the younger off the edge: (2) 

"Swim, swim, my sister, swim, my true friend, (2) 

Whither the wind blows, there the waves will carry you." (2) 

The waves carried the beauty to a steep shore, (2) 

To a steep shore and a green valley. (2) 

There, in the dark night, fishermen were sailing (2) 

They caught the maiden, as beautiful as a tsar's daughter, (2) 
They made a harp from her fine ribs, (2) 

And they strung it [made a fiddle] with her blonde hair. (2) 
They placed the harp in front the tsar's palace, (2) 

Suddenly the harp cried with twelve voices: (2) 

"Hear, my father, what the harp has to say, (2) 

Is this not our dear one who stands behind the harp? (2) 

Is this not our sister who is speaking to us?" 
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DATA: 


It was most interesting to discover that this old ballad has survived in Russian 
tradition in Canada. The story is well known in northern European and British 
folklore. I have collected an unusual English variant on the northwest coast of 
Newfoundland (see Songs of the Newfoundland Outports, volume 1, p. 179). In 
Francis James Child's famous collection of English and Scottish Popular Ballads 
it is known as The Two Sisters (No. 10). Several variants have also been collected 
in the United States, and the ‘singing bone’ motif has been noted іп French-Canadian 
folktale researches. 

Two other Russian variants appear in the Soviet collection Narodnye 
ballady [= Folk Ballads], compiled by D. M. Balašov and published in 
Moscow-Leningrad, 1963 (p. 359-362). BalaSov says (р. 39) that this ballad was 
absorbed into Russian tradition by direct oral communication without the 
intermediate stage of literary processing. One of his variants has an English locale; 
the other is unspecified. It would be difficult to date the ballad's absorption into 
Russian folk tradition with any precision, but BalaSov states that it was popular 
among the folk in the late nineteenth and early twentieth centuries. 

Regarding the Doukhobor variants—1 recorded a similar one in Alberta, and 
several Doukhobors in British Columbia said they knew it—the idea occurred to 
me that these versions might date from the period of the Crimean War in the 
mid-1850's when Britain and France joined Turkey to prevent possible Russian 
expansion southward. The Allied victories were largely nullified by heavy losses 
caused by cholera and starvation. Could it be that a few survivors or defectors 

found their way to nearby Doukhobor settlements to be taken care of by the 
friendly Doukhobors? As a piece of corroborating evidence, I offer the Doukhobor 
family name 'Mahonin, which is believed to be a Russianized version of 
‘Mahoney.’ Perhaps this unknown Anglo-Irish soldier, or one of his companions, 
introduced the ballad to the Doukhobors. If he was French, this might account for 
the French locale of the Doukhobor variants. 
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А Girl Was Sitting on the Shore 


PEA 320-2031 


Sung by Helen Chernoff and Mrs. M. Kanygin 
Kylemore, Sask., June 18, 1964 
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На берегу сидит девица, 
Она шелками шьет платок. (2) 


Работа чудная такая, 
Но шелку ей недостает. (2) 


На счастье парус показался, 
Среди же голубого дня. (2) 
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Моряк любезный, нет ли шелку 
Хотя немножко для меня? (2) 


— У нас для таких красоток, как ты, 
У нас есть разные шелки: (2) 


— У нас есть белый, алый, нежный, 
Какой угодно для тебя. (2) 


Ну потрудись дорогая, 
Зайди на палубу мою. (2) 


Зашла, красотка, парус поднялся, 
Моряк ей шелку не дает. (2) 


А про любовь, страну дальнюю, 
Моряк ей песеньку поет. (2) 


Как ударил звук гитары, 
Оза уснула крепким сном. (2) 


Когда проснулася Маруся, 
Кругом ей синее море. (2) 


— Моряк моряк, сведи на берег, 
Мне здесь тошно от волны. (2) 


— Проси, что хочешь но не это, 
Я не расстануся с тобой. (2) 


Я восемь лет по морю ездил, 
Такой красотки не видал. (2) 


— Нас было родных три сестрицы, 
Одна за графом, другая 


Министера жена. (2) 


А всех младше, всех красивше, 
Простой морячкой жить должна. (2). 


— Ты не простая же морячка, 
Я зовусь сыном короля! (2) 
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Translation: 


A girl was sitting on the shore 
Embroidering a kerchief with silk threads. (2) 


Her work was very beautiful, 
But she did not have enough silk. (2) 


Luckily a boat appeared 
In the middle of the clear day. (2) 


"Dear sailor, have you any silk, 
Just a little for me?" (2) 


"We have, for beautiful girls like you, 
A great variety of silks. (2) 


"We have white, scarlet and fine silk, 
And you can have whichever you please. (2) 


"Be so kind, my dear girl, 
To come on board my boat [to see]." (2) 


The beautiful girl went; the sails were lifted, 
The sailor gave her no silk. (2) 


But of love and a far-off land 
Did the sailor sing to her. (2) 


When the guitar started to play 
The girl fell fast asleep. (2) 


When Marusia woke up 
All around her was the blue sea. (2) 


"Oh sailor, sailor, put me back on shore, 
I feel very seasick because of the waves." (2) 


"You can ask me for anything but that, 
I will never part with you. (2) 


"I have travelled the seas for eight years, 
But I have never seen a beauty such as you." (2) 
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“There were three sisters in the family; 
One married a count, the other 
Is a statesman's wife. (2) 


"But I, the youngest and prettiest of all, 
Will have to live as a simple sailors wife." (2) 


"You are not just a sailor's wife, 
For I am the son of a king." (2) 


158 


Marusina, My Sweetheart, Pity Ме 


PEA 327-2086 


Sung by a trio of women elders 
Kamsack, Sask., June 24, 1964 
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Марусина сердце, пожалей меня, 
Возьми мое сердце, дай мне свое. (2) 


Еслиб было можно душу заложить, 
А за эти деньги милого купит. (2) 


Во саду под липой скамейка стоит, 
А на той скамейки там парочка сидит. (2) 


Он ее ласкает: “Милая моя, 
Посмотри мне в глазки, поцелуй меня. (2) 


“Мне не много надо, милая моя, 
Два три поцелуя, тем доволен буду я”. (2) 


Translation: 


Marusina, my sweetheart, pity me, 
Take my heart and give yours in return. (2) 


If only it were possible to pawn one's soul, 
And with the money to buy one's beloved! (2) 


In the orchard under a linden tree there is a bench, 
And on the bench a couple is sitting. (2) 


Wooing her, he says: “Му beloved, 
Look into my eyes and kiss me. (2) 


"I do not need many, my dear, 
Just two or three kisses and 1 will be satisfied." 
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Polly and Molly Horkoff, singers of Oh You Snow 
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Oh You Snowball Tree, My Lovely One 
(Record 4, Side 2) 


PEA 331-2118 


Sung by Polly and Molly Horkoff (elders) 
[ Verigin, Sask., June 26, 1964 
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Ой да ты калинушка, размалинушка, 
Ой да ты не стой постой на горе крутой. 


Ой да ты не стой постой на горе крутой, 
Ой да не спускай листья во сине море. 


Ой да He спускай листья во сине море, 
Ой да по сине море корабль плывет. 
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по сине море корабль плывет, 
корабль плывет аш волна ревет. 


корабль плывет аш волна ревет, 
как во том кораблю три полка солдат. 


как во том кораблю три полка солдат, 
три полка солдат, молодых ребят. 


три полка солдат, молодых ребят, 
офицер майор Богу молится. 


офицер майор Богу молится, 
рядовой солдат домой просится. 


рядовой солдат домой просится, 
да офицер майор, ты пусти домой, 


офицер майор, ты пусти домой, 
ты пусти домой, к жене молодой! 


Translation: 


Oh you snow-ball tree, my lovely one, 
Do not stand like a sentry on the steep hill. 


Do not stand like a sentry on the steep hill, 
Do not let your leaves fall into the blue sea. 


Do not let your leaves fall into the blue sea, 
For there is a boat sailing on the blue sea. 


There is a boat sailing on the blue sea, 
And as it sails it cuts into the waves. 


As it sails it cuts into the waves, 
And in that boat are three detachments of soldiers. 


And in that boat are three detachments of soldiers, 
Three detachments of soldiers, all young lads. 


163 


Ко вас 2 1 


РНР 
m ы ы 


Three detachments of soldiers, all young lads, 
And an officer, a major who is praying to God. 


And an officer, a major who is praying to God, 
And a private was begging for leave. 


And a private was begging for leave: 
"Oh officer, major, let me go home. 


"Oh officer, major, let me go home! 
Let me go home to my young wife!” 


DATA: 


Although the Russian dictionary gives ‘snow-ball tree’ (line 1), the Doukhobors 
refer to it as a ‘cranberry tree.’ The next word, ‘little raspberry,’ is meaningless 
in literal translation. The Doukhobors tell me it is a term of endearment, analogous 
to the English ‘honeybunch’ or ‘honeysuckle.’ Moreover, the strong feminine aura 
of the metaphorical first line is impossible to recreate in ‘sexless’ English. Even 


Russian readers will be kept in suspense until the last line, when they learn the 
object of the young man's passionate outburst. 
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Anastasia and Fanny Chernoff, singers of On the Green Mountain 
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On the Green Mountain 


(Record 4, Side 2) 
PEA 331-2121 


Sung by Anastasia and Fanny Chernoff 


Verigin, Sask., June 24, 1964 
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Уж там Ha горе, зеленой rope да, 
Там сидела да пара голубей. (2) 


Они сидели любовались, 
Да сизыми крыльями обнимались. (2) 


Не откуда взялся охотник, стрелок, 
Да убил, разлучил он пару голубей. (2) 
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Он голубя убил, голубку словил, f 
Да взял под полу да понес до дому. (2) 


Принес до дому, пустил по полу, 
Да насыпал пшеницы да аж по коленцы. (2) 


“Голубка моя, сизокрилая, 
Да ну, чтож ты такая невеселая? (2) 


Водичку не пьешь, зерно не клюешь, 
Да и все ты гуркуешь и голубя ждешь?” (2) 


“Ну как-же мне жить, веселою быть, 
Да когда нет того, кто сердца крушит? (2) 


IL. TIAM 


Теперь s не та, и голос He TOT, 
Да не так он гуркует, как сердце мое.” (2) 


Translation: | 
Оп the mountain, on the green mountain, 
There sat a pair of doves. (2) 1 
They were sitting cooing, я 
x ^ ЗА і 

And embracing with their grey wings. (2) | 
Suddenly a hunter with a rifle appeared, | i 
He shot one, separating the pair of doves. (2) ; 
He shot the male dove and caught the female, B 
He put her under his coat and brought her home. (2) Ё 
+ 


Не brought her home and put her on the floor, 
He sprinkled wheat knee deep. (2) 


"My dove, my grey-winged one, 
What's wrong, why are you so sad? (2) 


"Why don't you drink, why don't you eat? 
Why do you wait for him, lamenting so?" (2) 


"How can I live and be happy 
When the one who shatters my heart is gone? (2) 


"Now 1 am different, my voice is out of sorts 
And cannot express the lament I feel in my heart." (2) 
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